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Sculpture B 
Despiau Shown 
By Brummer 


Twenty-two Examples of One of 
France’s Greatest Artists Will 
Be Shown in Exhibition Open- 
ing on November 21st 


An exhibition of the complete work of 
Charles Despiau, the first ever held, will 
open at the Brummer Galleries on Mon- 
day. Twenty-two bronzes will be shown. 

In Tue Art News of October 29th a 
critical review by Adolph Basler of Des- 


piau’s art was printed. To that, beyond 


the heartiest endorsement, there is little 
to add. 

No contemporary sculpture has been 
seen in New York, and we are not for- 


getful of Maillol, which is finer than this. 
Nor do we believe that any other man in 


modern times has done heads as fine as 


these. The great majority of the pieces 
are portraits; there are but six figures 
and of these two are smaller versions of 
others in the exhibition. Fine as the 


figures are, especially the standing nude, 
they do not quite carry the complete con- 
of In the 

figure, most of all, 
the modelling of each part of the body is 


viction the portrait heads. 


standing successful 


superb but the figure as a whole is less 
satisfying than were the finest of Mail- 
lol’s in tne exhibition of two years ago. 

The heads are so eloquent, so perfect as 
sculpture, that there is little more that 
one can say about them. They are done 
with such infinite care. Every part of the 
surface is worked over, modelled until it 
becomes a living form and yet the result 
is one of complete simplicity. 

In all of the exhibition there is not an 
insincere or boastful gesture. Despiau 
has sought pure beauty in the field of 
portraiture and has done that most difh- 
cult thing,’ the simultaneous portrayal of 


character and creation of art. Nor is 
there anything which has been left to 
chance or the result of accident. The 


bronzes, once cast, have been chiseled and 
filed, worked over until each piece was 
perfect in the round. 

To do this, to create with such pains 
taking care that the result seems effort- 
less is one mark of genius. To do more 
and create sculpture of the highest order, 
sets the artist apart one of the few 
great of all time. 

No one of the bronzes should be over- 
looked and choice among them will be a 
matter for each person to.decide. Our 
own preference was for the “Portrait of 
Mme. W.” which we reproduce here, and 
the two versions of “L’Americaine.” And 
having written that, each of the others 
comes to mind with a special appeal. 

The exhibition will be open in New 
York until December 3lst. After that it 
will be at the Buffalo Museum. To either 
or both of those places any one who can 
should make a pilgrimage. 


as 





IVEAGH PICTURES 
SPLENDID BEQUEST 


LONDON.—The announcement just 
made to the effect that the late Earl of 
Iveagh had expressed the wish that the 
mansion at Ken Wood should be con- 
verted into a public art gallery, and 
that the collection to be housed in it 
should be drawn from the pictures ac- 
quired during his lifetime by the de- 
ceased, has come as a complete sur- 
prise even to those most intimately in- 
terested in art. 

Lord Iveagh was always extremely 
reserved about his collection. It was 
known from time to time that he had 
acquired a masterpiece, but the details 
of such transactions were jealously 
withheld from public and expert alike. 
In at least one case the Earl went the 
length of decliring to allow the director 


EKLY 


NEW YORK, NOVEMBER 19, 1927 oteres as second class mail matter, ‘ 


Y. P. O., under Act of March 3, 1879 


PRICE 15 CENTS 








PORTRAIT OF 


CHARLES IX 





By FRANCOIS CLOUET 


Recently sold to an American collector by The Jacques Seligmann Galleries 








PLAZA TO HOLD 
MONTLLOR SALE 


The unusual quality of Spanish furni- 
ture brought to this country by the Mont- 
llor Brothers is already known to the 
New York art world. he great success of 
the sale of antiques from their collection 
held last year at the Plaza Art Rooms 
was abundant evidence of the public’s in- 
terest in authentic examples from Spain. 
New York art world. The great success of 
Spanish art from the Montllor collection, 
to be held at the same auction galleries on 
December 1, 2 and 3, offers further op- 
portunities to both amateur and collector 
to secure fine specimens of XV-XVIIIth 
century furniture in walnut, pino wood 
and decorated pieces, as well as beautiful 


wrought iron specimens, vases, pottery 
and tiles, Alpujarra rugs, fabrics and 
statuary. The maximum in care has been 


exercised in describing the authenticity 
and condition of all articles in the sale. 

One of the finest pieces in the collection 
is a rare cathedral altar iron gate, Gothic 





(Continued on page 8) 
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Epstein’s Sculpture 


- 
in New York 
Exhibition 
xhibi 
An exhibition of recent sculpture by 
Jacob Epstein was opened at the Ferar- 
gil Galleries on Sunday November 13th. 
More than a thousand persons crowded 
into the galleries to see his work, so little 
known here, yet so widely discussed. 
Although he is an American by birth 
and lived here for twenty years it is as 
an English sculptor that we most often 
think of Epstein. His work has been 
done in England and it is that country 
which, somewhat contrary to its inten- 
tion, has made him famous. He has met 
with violent opposition; critics and lay- 


men have risen against him; he has been | 
. . | 
unfair | 


subject to bitter attacks. And, 


though it may be, it is on these that his | 


fame been built. There are other 
sculptors, comparatively unknown, whose 
work may be found in as many museums 
and private collections. There is none 


(Continued on page 2) 
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PENNSYLVANIA PLANS 
ELKINS ROOM 


Plans for the Elkins Room, a first link 
in a chain of forty period interiors and 
backgrounds which are being sought to 
create in the new building of the Art 
Museum on the Parkway a “visual dram- 
atization of artistic history,” have been 
announced by the trustees of the Penn- 
sylvania Museum. 
of the finest paintings collected 
and given to the city by George W. EIl- 
kins are to be displayed in an authentic 
XVIIIth century period interior from 


the Treaty House at Upminster, Eng- 
land. 
Fiske Kimball, director of the Penn- 


Six 


Venetian Art 
Exhibition At 
Agnew Galleries 





Several Fine Tintorettos and Ve- 
roneses, Bartolommeo Veneto, 
Titian, Palma Vecchio and 
Paris Bordone Are Shown 





The exhibition of masterpieces of Vene- 
tian painting at the galleries of Thomas 
Agnew and Sons, announced in Tue Art 
News of November Sth, will be open to 
the public on Monday, November 21. 

The later masters predominate although 
the few early pictures are of fine quality. 
Tintoretto is splendidly represented by a 
series of fine portraits and there are four 
Veroneses. These, with the great Barto- 
lommeo Veneto, the Paris Bordone, the 
Titian, Basaiti, Lotto and Moroni make 
one of the finest presentations of XVIth 
century Venetian art which we have seen 
in a private gallery. Work by earlier 
and later men includes the XIVth cen- 
tury panel given to Maestro Stephano, a 
“Pieta” by Giovanni Bellini, “Portrait of 
a Man” by Solario, “Virgin and Child in 
a Landscape” by Antonio Vivarini, “Por- 


trait of a Lady” by Palma Vecchio, sev- 
eral Tiepolos, one of them a magnificent 
“Portrait of a Woman,” a Sebastiano 
Ricci and two small Guardis. 

Of the early paintings only the XIVth 
century panel and the Palma Vecchio had 
been hung when we visited the prelim- 
inary showing. The first was described 
in THe Art News of November 5th. 
This panel, the earliest picture in the ex- 
hibition, is a worthy introduction to the 
fine series of later works. The solid, 
rounded forms in Palma Vecchio’s por- 
trait at once suggest sculpture. It has 
amazing solidity and the organization 
throughout the picture is in three dimen- 
sions. The lady sits in a balcony behind 
a parapet on which her left arm rests. 
Her face, surrounded by golden hair, is 
serious, thoughtful and serenely beautiful. 
The shoulders and bust beneath the red 
bodice are strongly modelled, full of com- 
pact form. The folds of the large brown 
and green sleeve lead by swift curves 
from the left shoulder to the sensitive 
hand in the foreground. 

The finest of the four Tiepolos is the 
“Portrait of a Woman,” also described 
in the earlier account. Two of the 
others are tall decorative panels and the 
fourth is a small, brilliant sketch of the 
angel appearing to Hagar. Both Guardis 
are small, one a “View in Venice” the 
other a “View in Rome.” 

The Titian “Portrait of a Lady,” al- 
though not one of his finest, still a dis- 
tinguished work, is probably an early ex- 
ample. The joyous, sensuous spirit in 
which at his best he: painted women is 
here held in reserve. From the compara- 
tive severity of the picture one feels that 
Titian may have been somewhat in awe 
of his sitter. Obviously she was a person 
of strong character and may have de- 
manded austerity from the usually vigor- 
our painter. The Paris Bordone “Por- 
trait of a Man,” once given to Titian, 
seems the finer of the two pictures. Lot- 
to’s “Portrait of a Man” belongs in spirit 
to the XVth rather than the XVIth cen- 
tury. It is simply put down and is, one 
feels sure, a very real portrait. — 

The two Veronese panels from the Hol- 
ford Collection were referred to in the 
previous account. These and “The Muse 
of Painting” are fine examples of his 
work in small scale. The last panel is 
only eleven inches high and seven wide 
yet in it one finds the same splendid 
sweep of line and richness of form whith 
made him one of the great decorators. 
But in spite of the fine quality of the 
Holford panels, the most interesting 
Veronese is the large unfinished “Ma- 
donna and Infant Saviour in Glory.” 





sylvania Museum, where these pictures 
are already on exhibition, explained that 
the interior has been given to the mu- 
seum by William M. Elkins in order that 
the masterpieces acquired by his father | 
may be shown in a setting which will do| 

(Continued on page 3) 


Even incomplete, it has great interest as 
a picture, but even beyond that is its 
value as a record of a painter’s method. 

The Madonna, holding the Child, is 
seated on the ground, St. John kneels at 
her feet in an attitude of adoration. At 


(Continued on page 3) 
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By 


PHOENICIAN BOWL 
GIFT TO BOSTON 


Classical Collection of the Mu- 
Arts, Boston, has recent- 
ly been enriched by the addition of a 
Phoenician bowl, the gift of Miss Mary 
Thacher in memory of her sister, Miss 
Martha Thacher. The bowl is of silver, 
plated inside and outside with gold and 
ornamented with two bands of incised 
decorations. A procession of chariots 
and warriors with a single horseman 
moves to the right in the upper frieze, 
while the lower frieze shows a spirited 
hunting scene with a horseman and 
hound pursuing a wild goat over a hill, 
and three men, two on foot and one on 
horseback, attacking a lion with jav- 


The 


seum of Fine 








MRS. COLIN HUNTER 
JOHN SING 
Recently wisi by the Detroit Institute of 


ER SARGENT 


Arts from The Milch Galleries 


STILLWELL COLLECTION 
CATALOGUES READY 





The Anderson Galleries have just issued 
a catalogue of the first part of the Dr 


John E. Stillwell collection which will be 
sold by his order on December Ist, 2nd 
and 3rd. Included in the collection are 


Japanese objects of art, Gothic and Re- 
naissance wood carvings, paintings of the 
Italian and Flemish schools and a long 
list of porcelains, textiles and furniture. 
The collection will be reviewed in detail 
in next week’s issue of THe Art News. 


similarity to other known and rare 
bowls. The shape and general charac- 
ter of the design recall a bowl from 
Cervetri in the Museo Etrusco Grego- 
riano in Rome; and it resembles very 

















elins and bow and arrows. On the|closely another silver bowl, more heav- 
summit of another hill stands a wild|ily plated with gold than the Boston 
goat safely removed from the scene of| bowl, from the Bernardini tomb now 
conflict. The chase in this frieze ad-}in the Museo Kircheriano, renamed 
vances toward the left. Palm trees| Preistorico. The bowl in the Museum 
laden with cocoanuts separate the va-|of Fine Arts is in a splendid state of 
rious scenes and a narrow cable border | preservation. It is reported to have 
divides the two friezes. A conventional| come from Vulci in Etruria and with 
rosette ornaments the base. its contemporary parallels in Rome, 
Quite aside from its artistic appeal,| dates from the VIIth century B. C. 
the bowl is significant because of its —A. W. K. 
of the 
| 
, arn" , 
Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 

Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums | 
by | 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. | 














| EPSTEIN SHOWS 


IN NEW YORK 


(Continued from page 1) 
over whom so many battles have been 
| fought. 
In America where Victoria and Mrs, 
Grundy left a milder blight upon our com- 
}mon sense, it is difficult to understand 
the English rage. Fundamentalim, it 


| religion or 


|form of 


is with us a less general 


than it 


art, 


insanity would seem to 


|be in England. Somewhat to Mr. Ep 
stein’s surprise we are not shocked when 
he chooses Oriental models for a Ma- 


| donna 
| spite of its title, 


and Child. It is probable that, in 


we will ignore the Chris- 


tian symbolism and regard the group 
simply as that of an East Indian mother 
|with her boy. 

This life size group dominates the ex- 
hibition and in it is summed up the whole 
of Epstein’s art as we see it here In 
this, as in almost every other, the spirit 
is that of tragedy and despair. Both 
mother and boy stare hopelessly at deso 





lation. They are tortured, but by physi 
cal rather than spiritual agonies. “Their 
own flesh suffers in decay. One feels no 


greatness of soul within them, no vision 


beyond that of immediate pain. Their 


shrunken, pitiful bodies ery in dumb pro 

test. 

Almost every bronze is an echo of this 

unappreciative, mis 
This exhibition ts 

and presents 


protest against an 
understanding world 
a psychological revelation 


juite as much material for analysis as for 
esthetic study. If Epstein were less an 
artist it would be easy to discuss his work 
is literary crachant au bourgeois. There 
is much that is anecdotal, much that 
seems forced. The loose lipped, sullen 
faces, the shrunken bodies thrusting -out 
their deformities, the bitten, unpleasant 
surface of his bronze make a repulsive 


mask behind which we must penetrate to 


find the artist. It is worth doing for 
there is more than sentiment, more than 
cleverness in his work. 

He has, on rare occasions, been content 
with simplicity. In the masks, in a few 
of the faces, his forms are modelled with 
fingers sensitive to beauty. In other 
pieces the line of an arm or shoulder, 
the forms of neck and breast are pure 
sculpture, strong and beautiful. 

Strength is lacking in none of his 
work. Whether you like it or not each 
piece is arresting, each, by the vigor with 


violence 


The 


which it has been modelled, the 
of its forms, demands attention. 
exhibition is a marvellous antidote for the 
syrupy girls and ducks and babies which 
pass generally for American sculpture. 
Epstein, even when he is most miserable, 
infinitely to be preferred above the 
best efforts of the sculptors of our civic 


is 


monuments. It is excellent medicine, too, 
for delicately artistic persons and pro- 
fessional esthetes. Perhaps it is these 


pale devotees of sweetness and light to 


whom Epstein has flung his challenge. 


FERARGIL OPENS 
PRINT DEPARTMENT 








A new department of great importance 
has been inaugurated at the Ferargil Gal- 
leries through an exhibition of etchings 
by Arthur B. Davies. 

The department, in charge of 
Raleigh, will carry a complete line of 
modern etchings by John Taylor Arms, 
Frank Benson, Arthur B. Davies, Warren 


Dorothy 


Davis, Edwin Hopper, Childe Hassam, 
Kerr Eby, Troy Kinney, Hayley Lever, 
John Sloan, Jerome Meyer and many 
other American etchers. 
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VENETIAN ART many years and was one of the great 


AT AGNEW’S 


(Continued from page 1) 
the right is an evangelist, also kneeling. 
The Madonna and Child are painted al- 
most in monotone, black, gray and white 
with only a little dull brown. The other 


figures are all in browns and black and 
the only real color is the thinly brushed 
yellow glory behind the Madonna. The 
of the 


theory that the distinction between mod- 


picture is a perfect illustration 
ern and ancient painting lies in the pres- 
ent day use of color as a component of 
With 


color was something to be applied after 


composition. Veronese, evidently, 


the whole scheme of drawing, light and 
shade had been carefully worked out in 
black and white. 

As a group the intorettos are the great 
feature, although individual honors must 
go to the “Portrait of a Man” by Barto- 
lommeo Veneto. It need not be said that 
five superb portraits by Tintoretto would 
alone constitute a remarkable exhibition, 
These portraits cover a wide range both 
of. subject and style. We believe the 
finest to the “Portrait of a Man in Black,” 
a searching study of a young man, mar- 
vellously painted. Head and hands are 
quick with life; the drawing in head and 
shoulders and the spacial relations of the 
composition are masterly. At the right, 
behind the young man’s head, is a window 
through which a vague landscape is seen. 

Two others are of almost equal quality. 
Both are larger and vary from the first 
in style. “A Man in White and Crimson” 
reminds one of the close relationship be- 
tween Tintoretto and El Greco for here 
all lines are long and vertical. The nar- 
row face, the tapering fingers, the lean 
body whose length is accented by the 
fabric of the costume create an impres- 
sion of ascetic distinction which is more 
often associated with Spain than Italy. 

“The Falconer” brings one back to 
earth again. Here is a sturdy, ruddy 
man, bristling with vitality. His very 
beard is defiant. And nowhere in the 
exhibition is there finer painting than that 
of the hand which holds the hawk. The 
figure is architectural in its relations of 
thrust and support. Shoulders are squared. 
The fist of the right hand is planted solid- 
ly against the hip and the weight of the 
mighty arm and torso is supported at the 
left by a great buttress of hip and leg. 

Another man’s portrait and one of a 
woman playing an octavina complete the 
group. The first of these is a_ study, 
painted with great brilliance. Here, as in 
his finest canvases, the paint is built up 
layer upon layer, each gleaming through 
its overlay like a jewel. The lady we 
found least interesting. Beside the 
others, color and paint seem faded and 
thin. 

With the possible exception of the Bar- 
tolommeo Veneto in the Goldman col- 
lection we know of no example in Amer- 
ica of this master’s art equal to that in 
this exhibition. It has been famous for 





masterpieces of the Holford Collection, 
sold recently at Christie’s. The face in 
this portrait seems even more sensitive, 
more delicate than the Goldman picture. 
But supreme refinement has brought no 
loss of strength nor, in spite of the per- 
fection of the drawing, is there a harsh 
or hard line in the picture. Dr. Valen- 
tiner called this of Veneto’s 
three most important portraits. Color as 
well as drawing contributes to its great 
beauty. The flesh tones are most subtly 
painted. The delicate gradations of tone 
are so surely set down that the face and 
throat dominate a setting whose brilliance 
would overwhelm an uncertain portrait 
even though it were painted in strong 
colors. Cloak and hat are black. Behind 
the head and shoulders is a pure vermil- 
lion curtain; above this is a slice of 
brightest blue. The details of the cos- 
tume are amazing in color—touches of 
gray and gold, yellow and brown. This, 
the most important painting in the ex- 
hibition is also among the finest Venetian 
paintings which have been brought to 
America. 


has one 





EPSTEIN SHOW 
IN BIRMINGHAM 


BIRMINGHAM.—An _ exhibition of 
bronze sculpture by Jacob Epstein is on 
view at the Ruskin Galleries, Chamber- 
lain Square, Birmingham, almost concur- 
rently with the New York exhibition. 

Few sculptors in their own generation 
have aroused such discussion and opposi- 
tion among the masses as Epstein. Yet 
he cannot be ignored, for a large section 
of the thinking public are attracted by 
works exhibiting qualities of a peculiarly 
profound mental power, rather than pieces 
of ordinary technical familiarity. 

The selection is varied in scope and 
example of sculpture. Rabindranath 
Tajore (No. 1) is imposing in its large- 
ness of form and structural solidity, yet 
combining passages in the modelling of 
softness and subtlety of texture. 

To a sculptor it may seem natural that 
everybody should see and feel as he does, 
as sculpture is based directly on the sen- 
sations aroused by sight and touch, and 
on the power that forms have of deeply 
moving those who are sensitive to such 
emotions, and in the study of “Mrs. Jacob 
Epstein” (No. 6), he gives, with an al- 
most painter-like treatment, an expression 
of quiet repose and gentle dignity. 

There is a sense of inspiration in the 
upturned head and arrested movement of 
the bust of “Dolores” with its fluidity of 
plastic expression. , 

The head of “Cunninghame Graham” 
(No. 2), though somewhat verging on 
caricature, is singularly impressive with 
its sharply-cut planes and accentuated 
features; and, among other pieces, the 
“Head of a Babe” (No. 9) is probably 
a more truthful representation of infancy 
than many would care to admit. 
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PENNSYLVANIA PLANS 
ELKINS ROOM 


(Continued from page 1) 
the most to heighten the opportunity for 
their appreciation. 

“The Elkins 
ball, “will be situated the northeast 
wing of the Art Museum among the 
rooms and galleries devoted to periods 
of English and American art. 

“The interior from the Treaty House 
reflects the style inaugurated by William 
Kent, the great decorator of the time of 
George I. It is panelled from floor to 
ceiling in deal, the English equivalent of 


Mr. Kim- 


Ror ym,” said 
in 


pine. One of its chief features is a 
richly carved chimney breast with col- 
umns, and a low mirror over the fire- 


place.” 

In the panel of the overmantel, sur- 
rounded by a fine carved drapery, will 
hang the portrait of the charming Miss 
Linley, just as Gainsborough painted her 
a century and one-half ago. On the same 
side of the room will be Reynolds’ “Lady 
Temple” and “Mrs. McCall,” by Raeburn. 

“At the end of the room there will be 
a magnificent doorway with a pediment 
of the type so characteristic of English 
interiors from the time of Sir Christo- 
pher Wren,” said Mr. Kimball. “In the 
panels to its right and left will hang 
Gainsborough’s ‘Mrs. Tudway’ and Law- 
rence’s ‘Mrs. Fraser.’ Between the two 
smaller doors at the other end of the 
room will be seen that greatly admired 


group, ‘The Willett Children,’ painted 
by George Romney. : 
“There will be chairs and sofas of 


Kent’s own masterly design, upholstered 
with fabrics from the looms of his day. 
On the gilt carved console tables will be 
displayed delicate procelain from Bow and 
Chelsea and a few fine examples of the 
work of Georgian silversmiths. 
“Paintings, interior, ‘and furnishings 
will all take on new meaning by virtue 
of their association. ogether their es- 
thetic value, their potentiality to please, 
will be greater than ever before. Treaty 
House itself was demolished in 1924, but 
in this room the spirit of XVIIIth cen- 
tury art, 
on for the delight of generation after 
generation of Philadelphians.” 
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WICKLOW, Ltd. 
| Antiques 4 Works of Art 
| Fine examples of every period 
14 Davies St., Berkeley Sq. 
London, W.1. 

















CHARLES YOUNG 


ANTIQUES 
Works of Art 
107 Wigmore St., London, W.1 
































REDFERN GALLERY 


27 OLD BOND S8T., LONDON, W. 1. 
W OOD-ENGRAVINGS 
By 
Paul Nash 
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THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props 
Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings— 
Old and Modern 
Exhibitions of the Best Modern Art | 
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. Original Etchings, Aquatints, etc. 
i. P. Evans, Roland Green, M et 
Hamilton, S. M. Litten, etc., also Etch- 
Modern Masters always in stock. 
SLOANE GALLERIES 














The Independent Gallery 
(P. M. Turner) 
7a, Grafton St., Bond St., London, W. 1. 


First-rate examples of the 
Modern French Movement 
always on view. 

















Important Exhibition of 
ARMS and ARMOUR 


INCLUDING Five Pieces or Gotuic 
from the celebrated collection of 
GRAF DR. VON TRAPP 


CYRIL ANDRADE 
































F. ROTHMANN 


BERLIN NW. 7 
Neue Wilhelmstr. 9-11 


AMSTERDAM 
Rokin 117 


PAINTINGS 
BY OLD MASTERS 




















LEGGATT BROTHERS 


By appointment to H. M. King 
George V, His late Majesty King 
Edward VII and Queen Victoria 
Pictures, Drawings and 
Engravings 


30, St. James’ St., London, S. W. 1 
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Art is the Flower, the Joy of Life 


RUSKIN GALLERY 


WORKS OF ART 
ANTIQUES 


Bronzes by Jacob Epstein 


Fine Modern Etchings & Woodcuts 
Chamberlain Square 
(Opposite City Art Gallery) 
| Birmingham England 
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ARTHUR A. BAILEY 

W. S. Bagdat ulos, E. J. Detmold, 

ings by Warren Davis, Sturges, etc. 
188, Brompton Road, London, 8.W.3. 





W. SCHNACKENBERG 


MUNICH, Georgenstrasse 7 
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“Joan” 


CHARLES M. RUSSELL 
HARRY A. VINCENT 
CECIL CLARK DAVIS 


GRAND CENTRAL 


Cecil Clark Davis 


Until Not 


ember 
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Nov. 22nd 


Dex 


ART GALLERIES 


Grand Central Terminal, New York 
15 Vanderbilt Avenue (Taxicab Entrance ) 


Open Daily 9 to 6 Except Sunday 


26th 


Dec. 3rd inel 


3rd incl 


Visitors Cordially Welcome 

















Harman & Lambert 


Established in Coventry Street 
During Three Centuries 
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“THE BIRTH OF MARY” 


BOSTON REARRANGES 
INDIAN ART 





The magnificent collection of Indian art 
the of 
3oston, has been recently installed 


in possession of Museum Fine 
Arts, 
in which 
for the first time this week. 


two large galleries are open 
For a num- 
ber of years the Indian collection has been 
inadequately housed in a single corridor 
and it is only since being viewed in its 
present favorable setting that the scope 
and significance of the collection has been 
generally realized. 

The collection is one of the richest in 
the museum and ranks as the first collec- 
tion of Indian art in America and stands 
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DUDENSING 








MODERN 
AMERICANS 


Offering a group of artists 
whose talent has firmly es- 
tablished America among 
the leaders of the world in 
modern art. These artists 
versatility will more than 
meet your approval. 
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By LUIS BORRASSA 


Courtesy of the Heinemann Gallery, Munich 


high among 
Its back 


fifteen years when the museum’s splen- 


world. foundation goes 
did collection of Chinese and Japanese art 
The 
idea of making a comparable collection of 
that time. It 
was generally thought that no large num- 
ber of 
permitted 


was attracting worldwide interest. 
Indian art was decried at 


treasures would be 


India 


Indian ever 
to America. 
But largely through the vision and per- 
of 


leave for 


sistence Dr. A. K. Coomaraswamy, 
keeper of Indian art at the museum, and 
Dr. Denman 
W. Ross, the collection is unique today 


through the generosity of 


in having every phase of Indian art ade- 
quately represented by fine examples. 

It includes not only the art of India 
proper, but that of and 
Indonesia. It consists largely of stone 


Farther India 


sculptures, bronzes, terra-cottas and 
paintings, including a fresco from Ajanta. 
probably the only example to be found 
outside of India. It is especially rich in 
Rajput and Mughal paintings, illustrated 
Jaina manuscripts, Nepalese paintings, 
Nepalese and Sinhalese bronzes, Indian 
colonial sculptures, textiles and jewelry, 
including a rare collection of Gupta coins 
which are superior in design to any other 
phase of Indian art. 

The corridor leading to the galleries 
contain textiles and bronzes, among them 
several dancing Sivas from Southern In- 
dia and an VIIIth century Avalokites- 
vara from Ceylon, probably the most im- 
portant single object in the collection. In 





the leading collections of the 


some 





a recess at the entrance to the galleries 
has been installed the recently acquired 


VIIth century stone figure of Durga 
from Southern India in its most glorious 
period. 


The sculptures fall into two classes— 
votive figures and architectural frag- 
ments. From the Gupta period, the 
Golden Age of India, the museum pos- 
sesses many fine examples, notably a torso 
of Vishnu and an exceptional standing 
figure of Budda. Among objects ante- 
dating these are numerous examples of 
the school of Mathura, including an im- 
portant sculptured pediment. An almost 
perfectly preserved head of Budda from 
Gandhara shows the transient Hellenistic 
influence in the Ist to the [Vth century. 


Fine examples of the northern and 
southern schools, and of the colonial 
schools, from the IVth to the XVIIIth 


century are included. Although various 
temporary influences and local conditions 
affected the art of India in different pe- 
riods and in different localities, there are, 
as this collection so admirably illustrates, 
persistent characteristics indigenous to 
Indian art in all phases. 


YALE READY TO 
FIT NEW MUSEUM 


Yale has now made public plans for 
fitting up the new $1,000,000 art museum 
in Chapel Street. The building is a gift 
of two New York men whose names have 
never been made public and who prefer 
to remain anonymous. 

The building follows in the main the 
traditional Yale Gothic, although the 
large round arches are earlier in point 
of style. It is built of orange-colored 
sandstone, which with brick concrete and 
hollow tile make it thoroughly fireproof. 
The ground floor of the museum is to 
be given over to offices and a lecture hall 
seating about 500. 

New York men, the plans show, have 
made contributions of objects of art 
which will predominate. In the large 
formal sculpture gallery, to be located on 
the first floor, will be installed French 
Romanesque statues presented to the uni- 
versity by Maitland F. Griggs, '96, of 
New York, and tapestries which came 
at the same time as a gift of Archer M. 
Huntington, Hon. M. A., ’97, of New 
York. 

Above the mezzanine, which is to be 
devoted to faculty offices, classrooms and 
lantern slide and photograph rooms, is 
the -main gallery floor. The famous 
Jarves collection of Italian primitives 
forming the nucleus of the Yale art treas- 
ures, will occupy an impressive central 
gallery. This gallery is flanked on both 
sides by three small galleries. The Stod- 
dard collection of Greek vases and other 
objects of classical antiquity will be in- 
stalled in the largest of these. Another 
will be used for temporary exhibitions of 
interest, recent accessions and loans. 

The great collection of Durer engrav- 
ings and Rembrandt etchings recently 
given to the university by Frederick G. 
Achelis, ’07, in memory of his father, 
the late Fritz Achelis, will occupy por- 
tions of two or three smaller galleries. 
A large gallery on the High Street side 
has been reserved for paintings and deco- 
rative arts of the XIXth and XXth cen- 
turies. The bridge gallery will be de- 
voted to the Trumbull paintings and 
miniatures, the university possessing the 
outstanding collection of the works of 
this early American patriot and painter. 

Several rooms will be built into the 
museum, following the example of the 
American wing at the Metropolitan Mu- 
seum in New York. Two paneled rooms 
from the Branford House, one dating 
about 1690 and the other about 1750, will 
be placed next to the Trumbull gallery. 
A French paneled room, taken from 
Archer M. Huntington’s Fifth Avenue 
residence, will serve as a background to 
the Louis XV furniture presented to the 
university by this same benefactor. 























Important ANCIENT FURNITURE 


Chiefly of the XVIIIth Century 


CERAMICS — SCULPTURE — WORKS OF ART 
FIRE-DOGS, CANDLESTICKS, CLOCKS IN BRONZE 


Many Seats and Pieces of Furniture 
by the Master Cabinet-Makers of the XVIIIth Century 


Drawing-rooms Suites | 


in gilded wood and tapestries of the XVIIIth Century 
Tapestries of the Royal Factories of Beauvais & Gobelins 
from F. Boucher & Ch. 
Old Materials, Carpets in Point, Chinese Carpets, etc. 
Furnishing the Chateau de Fleury-en-Biére (Seine-et-Marne) 


Sold by auction at 


The Galerie Georges Petit 


8, RUE DE SEZE, PARIS 


on DECEMBER 5 and 6, 1927 
Auctioneer: Me F. LAIR DUBREUIL, 6, Rue Favart, Paris 
Experts: M. MARIUS PAULME, 45, Rue Pergolése, Paris 
M. G.-B.-LASQUIN, 11, Rue de la Grange Bateliére, Paris 


Le Brun 








epson. 





sa, 


PO nS RRR DSA os 


ee 


Se ae 


Tt 


Ti 
fl 


$1 


7 


——_ 


ries 
ired 
rga 
ious 


*>S— 
‘ag- 
the 
0S- 
rso 
ling 
nte- 
of 
im- 
10st 
“om 
stic 
ry. 
and 
nial 
Ith 
ous 
ons 
pe- 
are, 
tes, 
to 


M 


for 
‘um 
rift 
ave 
‘fer 


the 
the 
int 
red 
and 
of. 

to 
aall 














BE ma 


Poe 


one tee AP! TREES (85 


Ware dene 





Saturday, November 19, 1927 


The Art News 








HAMILTON PORTRAIT 
IN NEW YORK BANK 


The Bank of New York and Trust 
Company have announced the addition 
to its collection of memorabilia of the 
early days of the bank a portrait in 
life, of Alexander 


Hamilton, who was one of the foun- 





oils, painted from 


ders of the Bank of New York and 
drew its articles of incorporation. The 
portrait, until its acquisition by the 


bank, always has been in possession 
of the Hamilton family. The late Dr. 
Allan McLane Hamilton, a grandson 
of Alexander Hamilton, is authority 
for the statement that the portrait was 
regarded by the widow of Hamilton as 
the best likeness of all the portraits 
of her husband. 

The portrait is small, being only 10% 
inches in and 8% 
width. It is in profile and shows a 
man of middle age, having been painted 
near the end of Hamilton’s life. The 
flesh tints are excellent and the expres- 
The sitter 


height inches in 


sion of the face is animated. 
is wearing a dark coat with high rolled 
collar, a high white stock and ruffled 
shirt. 

The picture is a characteristic exam- 
ple of the work of the painter, James 
Sharples, an Englishman who came to 
this country in 1796 and who practiced 
his art 1811. 
During this period he painted many of 


here until his death in 
the celebrated personages of the time. 
It is interesting to note that in the year 
of his arrival, 1796, he painted the last 
Washington for 
This picture 


portrait of George 
which the president sat. 
of Washington is said to have been 
considered by his family as the best 
portrait ever painted of him as a 
private individual. 

The bank considers itself fortunate 
in having been able to secure this por- 
trait of its founder, pai nted by the 
hand of such an able artist, not only 
because it is characteristic of the art- 
ist’s best work, but it is also one of 
the few portraits which he executed in 
oils, most of his works, including the 
excellent portrait of Washington, hav- 
ing been done in ‘pastel. 





ACADEMY ELECTS 
FRASER AND POPE 


Four persons eminent in art, literature 





or education were elected to membership 
in the American Academy of Arts and 
Letters at the 
academy held recently at 633 West 155th 
Street. They will fill the places of mem- 
bers who had died. 


annual meeting of the 


architect, 
elected to fill the vacancy caused by the 
John Singer Sargent, the 
painter. Mr. Pope, who received the Ar- 
chitectural League medal of honor in 
1916, won distinction because of many 
memorials he designed, including the 
Lincoln memorial at Hodgenville, Ky. 
He also designed residences for many 
wealthy families. 

James Earle Fraser, sculptor, was 
elected to fill the vacancy caused by the 
death of James Ford Rhodes, author. Mr. 
Fraser, who studied in Chicago, New 
York and Paris, was an assistant to Au- 
gustus St. Gaudens. Working on _ his 
own account he won first prize for the 
best work of sculpture awarded by the 
American Art Association in Paris in 
1898. He also won first prizes for mod- 
els of nudes. His bust of Theodore 
Roosevelt was placed in the Senate cham- 
ber at Washington. His other work in- 
cluded a design for five-cent pieces and 
a statue of Bishop Potter, now in the 
Cathedral of St. John the Divine. 


John Russell Pope, was 


death of 





HISTORICAL PAINTING 
FOR FORT TICONDEROGA 


Fort Ticonderoga Museum has just re- 

cieved a large painting of the battle of 
Saratoga, five by seven and one-half feet, 
purchased from Renwick Hurray and pre- 
sented anonymously. 
_ It has been attributed to Trumbull but 
is more likely from the studio of Benja- 
min West with a probability that West 
himself worked on the central figures. 
It shows Benedict Arnold on a_ white 
horse in the center and the British gen- 
eral, Frazer, wounded, being carried from 
the field by some Indians. 








A superb example of Siamese Sculpture in bronze, of the VIIIth Century. 


Height 22%. 


Fine patina. 
Higgs. 


Recently acquired by The Gallery of P. Jackson 
The only comparable example to be found is im the Royal Museum, 
Bangkok, Siam. 


—ADVT. 











GALLATIN AIDS 
XMAS SEALS 


Albert E. Gallatin is acting as chair- 
man of the Art Division assisting the 
New York Tuberculosis and Health As- 
sociation in its Twentieth Annual Christ- 
mas Seal Sale, which will open the day 
after Thanksgiving and continue until 
Christmas Day. This is the fifth year 
Mr. Gallatin has served in this capacity. 








“Tt is a pleasure for me to be able to 
have a part in the campaign,” said Mr. 
Gallatin in accepting his chairmanship. 
“The New York Tuberculosis and Health 
Association has long been active in help- 
ing those who are ill, and also in pro- 
tecting the health of the well. I am glad 
to do my share to help carry on this 
work,” 

All checks sent to the New York Tu- 
berculosis and Health Association, 244 
Madison Avenue, with a note mention- 
ing Mr. Gallatin, will be credited to the 
quota raised by the Art Division. 








American Art Galleries 


oe Madison Avenue 56% to 57% Street 
NEW YORK 








On Exhibition Commencing November 6 


The Benguiat Collection 


RARE RUGS + TAPESTRIES 
AND TEXTILES 


F Netvibes assembled by an acknowl- 
edged connoisseur; resplendent with 
renaissance velvets, brocades and embroideries 
from Spain, Italy and England, Swiss crewel- 
work, beautiful linens and laces. The tapes- 
tries offer a complete history of the art of 
tapestry weaving from the Gothic millefleurs 


to the XVIII 


Felletins. 


century Aubussons and 
The magnificent carpets include 


‘Damascus’ Gothic examples, XVI century 
Ispahans, gold- and silver-woven Polonaise 
carpets and a charming Indian millefleurs rug. 


@Send 75c for the Catalog 


Unrestricted Public Sale 
December 1, 2 and 3 at 2 p.m. 








Js conducted by Mas. O. BERNET and H.H.PARKE 


AMERICAN ART ASSOCIATION « INC: 
A) 
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“Prévenu et Enfant” by J. L. FORAIN 1 
FINE ENGLISH PORTRAITS 
MODERN BRITISH 
AND FRENCH ART , 
155 NEW BOND STREET, LONDON 
x a aa at ms tye 














Jacques Seligmann & Co., .... 


3 East 5lst Street 








PAINTINGS - TAPESTRIES - FURNITURE 


PARIS 


Ancien Palais Sagan 


57 Rue St. Dominique 9 Rue de la Paix 




















DURLACHER BROTHERS 


ITALIAN PICTURES 
WORKS OF ART 


LONDON 
142 New Bond St. 


NEW YORK 
25 West 54th St. 


Established 1843 




















MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 


FINE FRAMING 
108 West Fifty-seventh Street New York City 


See Art Calendar for current exhibitions 
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Mrs. Allen of Blackwell 


Durham 


Grange, 


By WM. BEECHEY 


IMPORTANT PAINTINGS 


BY AMERICAN AND FOREIGN MASTERS 


ow 


634 FIFTH AVENUE, NEW YORK | 


Opposite St. Patrick’s Cathedral 
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- INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Member: Antique and Decorative Arts League 
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SYRO-EGYPTIAN 


Height, 14 in. 


in the Treasury of the Church of St. 
Kaiser Friedrich’s Museum, Berlin. 


Museum of Art, Toledo (Ohio), from 





BOTTLE A. D. 


The inscription shows that it was made for an Emir. 
with gold and slight coloring of red green and white. 
shape having a short neck and two handles. 
of the neck to under the base of one of the handles. 
on @ beautiful geometrical plan with circular ornaments and script as principal 
decoration. 
There are only three known examples in the world. 
Stephan in Vienna. 
This very beautiful glass bottle, the most 
important of the three known in the world, has been acquired by the Toledo 
Messrs. l'foulkes of Paris and London. 
This bottle formerly in the Osmar Collection, Madrid, was already appreciated 
by the eulogious description in a manuscript of the X1Vth Century which is 
to be found at the Monastery of Don Juan at Valencia. 


1300 

Breadth, 14 in. 

The glass is enamelled 
The form takes an oval 
A felure runs from the bottom 
The enamelling is done 


One of these is to be found 
Another is m the 





RECENT AUCTIONS 
HELD IN LONDON 


LONDON.—Messrs. Christie, Manson, 
and Woods concluded on October 21, on 
the premises, the five days sale of the 
remaining contents of the late Sir George 
Holford’s residence, Westonbirt, Tet- 
bury, Gloucestershire. The total for just 


over 1,000 lots was £11,379. The more 
important of the Westonbirt furniture 
was sold at Christie’s rooms in King 


Street, St. James's Square, in July last, 
the two days’ sale totalling £62,143. 
Messrs. Puttick and Simpson's sale of 
October 21 at 47 Leicester Square, to- 
talled £2,075, and included a 17th cen- 
tury Flemish tapestry porttére, woven 
with ladies, children, and satyrs, 9ft. by 
7ft., which realized 46 guineas (Ham 
mond); a Flemish 17th century border 
of tapestry with flowers and fruit, 9ft by 
10ft., 60 guineas (Cooper) ; and an early 
Jacobean oak buffet, carved with strap- 
work and inlaid with holly, 56 in. wide, 
82 guineas (Benjamin). In the same 
rooms on the previous day violins totalled 


£1,300, and old English silver and 
Sheffield plate, £2,066. A Sheffield dinner 
service with the arms of Gordon of 


Abergeldie, Aberdeen, impaling Swete of 
Oxton, Devon, brought £99 (Victor); a 








set of 60 old English table knives and 
42 three-prong forks—£159 (Devereux) ; 


12 Georgian three-prong dessert forks, 
1717-1773, weighing over I4 oz., sold 


at 64s.—£45 2s. 5d. (Vander) ; a George 
I. plain coffee-pot, by Louis Cuny, 1725, 
about 280z., sold at 50s.—£78 (Jones) ; 
and a vase-shape coffee urn and cover, 
chased with the arms and initial of the 
Emperor Napoleon—the urn formerly the 
property of the Emperor at St. Helena- 


£38 (I raser). 
Messrs. Robinson, Fisher and Hard- 
ing’s sales at Will's Rooms, includea 


3ft. Queen Anne walnut bureau bookcase, 
which brought 58 guineas (Allen) ; and a 
group of portraits by J. Zoffany of a lady 
and two gentlemen on a_terrace—400 
guineas (Clayton). 

At Hurcombs (Calder House, Picca 
dilly), where £10,070 was put together, a 
George II. cream pitcher, weighing 2oz. 
10dwt., realized £9 17s. 6d. an ounce (D. 
Davies); a Charles II. York tankard, 
weighing 2loz, £8 15s. an ounce 
(Smythe) ; a William and Mary (1691) 
plain tankard, £109 13s. 6d., or £5 7s. 
an ounce (Devereux); a Queen Anne 
needlework panel, £275 (Staal); a set 
of eight Hepplewhite armchairs and two 
settees, £600 (Cohen); a pair of Queen 
Anne walnut chairs, £150; and a seven- 
teenth century Flemish tapestry panel, 


£150. 
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NATTIER BRINGS 
22,100 FRANCS 


PARIS.—Among the several sales 
which marked the end of the week of 
October 22 at the Hotel Drouot was one 
in Salle 6 of Second Empire and Restora- 
tion furniture, conducted by M. Lair- 
Dubreuil. Included in this sale were 
three pictures, one of them, that of the 
Luchesse de La Rochefoucauld with her 
face garlanded in flowers, which was 
bought as a copy of Nattier for 22,100 
francs by M. Aubrey, art connoisseur. 

Six armchairs and a chaise longue in 
gilded wood were disposed of at an auc- 
tion authorized by the government in 
Salle 2, under the direction of M. Le 
Rique. These were signed with the name 
of G. Jacob, Other furnishings in carved 
upholstered in tapestry were 
bought for 12,000 frances. A dozen arm- 
chairs and straight chairs of gilded wood 
upholstered in damask went for 37,100 








franes, and two ccnsoles of the Louis 
XVI period were auctioned off at 20,000 
francs. 


In Salle 1 a sale conducted by M. Henri 
Baudoin and M. Tartavel comprised sev- 
eral articles in silver, which brought 
high prices. 


MODERN ETCHINGS 
SOLD AT SOTHEBY’S 


LONDON.—Messrs. Sotheby started 
their October 26 with 
choice from various 


sale season on 


modern etchings 


sources, 186 lots totalling £3,054 7s. 
Prices continue to rule high, Muirhead 
Bone heading the list with a first pub- 


lished state of Somerset House—#£175 
(Huggins). Sir David Y. Cameron fol- 
lowed with £160 (Watt) for the etching 
f Winchester Cathedral; others by him 
being Tewkesbury Abbey—#£92 (Martin) ; 
John Knox's House, second state—£66 
(Connell) ; the Canongate Tolbooth, sec- 
md state—£90 (Colnaghi) ; Robert Lee’s 
Workshop—£80 (Connell); and Venice 
from the Lido—£80 (Fine Art Society). 

Other etchings included:—James Mce- 
Bey—Laguna Veneta, £95 (W. B. Simp- 
son), Rio dei Greci, £43 (Connell), The 


Passing Gondola, £58 (Huggins), and 
Quai Gambetta, Boulogne, £52 (Col- 
iaghi); J. M. Whistler—Black Lion 
Wharf, third state, £56 (Dunthorne) ; 
r, L. Brockhurst—Almina, fourth state, 
£47, The Dancer, £48 (both bought by 
Messrs. Colnaghi), and La Tresse, £56 


(Fine Art Society) . 





TWO BOOK SALES 


Two book sales will be held at the 
Anderson Galleries at the end of the 
month. On November 28th and 29th will 
be sold the Zachary T. Hollingsworth col- 
lection of American historical auto 
graphs, while on November 25th books 
and manuscripts from private English 
collections will go under the hammer. 
The latter sale includes besides a series 
of interesting letters by Dickens and 
Conrad and many fine autograph and as 
sociation volumes, a group of drawings 
by Aubrey Beardsley. Besides the origi- 
nal pen and ink drawing of “A Girl and 
a Book Shop,” the original India ink 
drawing of “La Femme _ Incomprise” 
and the Prussian blue wash drawing 
“Moliere” the Beardsleyiana contains a 
set of forty-two thumb-nail drawings. 
This curious collection, done on bits of 
paper in all probability from a_ vest 
pocket scratch pad, contains, among other 
charactertistic sketches a drawing of a 
minute gibbet with the caption “Oscar 
Wilde the Swine.” A William Blake 
watercolor “Simeon Prophesying over the 
Infant Christ” signed with the author's 
initials is another item of the sale. 
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“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Let us solve the problem of forward- 
ing your works of aft, household 
effects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum _ expense. 


Representative will gladly call 
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Works of Art 


by L.-S.-Boizot, J. Chinard, 


M. J. FERAL 
é@ 7, Rue St. Georges 


M. PAULME 





COLLECTION OF M. JOSEPH BARDAC 


of the XVIIIth Century and First Empire 


Ancient Paintings by 
F. Casanova, M. Drolling, J. Lagrenée, J.-B. Le Brun, Hubert Robert, etc. 


Gouaches 
by L. N.-Blarenberghe, Ph. Caresme, J. Laurent, J.-B.-Maller, etc. 


Coloured Prints 
Sculptures in Marble, Terra-Cotta, Plaster 
PORCELAINS, BRONZES, CLOCKS 


PORCELAINS AND MARBLE VASES ORNAMENTED WITH BRONZE 
Seats and Furnitures by the Master Cabinet Makers of the XVIIIth Century 


Drawing-room Suite in Beauvais Tapestries 
with military subjects from F. CASANOVA 
BEAUVAIS AND GOBELINS—TAPESTRIES—SAVONNERIE CARPETS 


to be sold 
at the Galerie GEORGES PETIT, 8, Rue de Séze, Paris 
on DECEMBER 9, 1927 


Auctioneer: Me F. LAIR DUBREUIL, 6, Rue Favart, Paris 
Experts: 


45, Rue Pergolése 


and Furniture 


J.-A.-Houdon, A. Pajou, etc. 


M. G.-B.-LASQUIN 
11, Rue de la Grange Bateliére 
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RECENT LONDON 
PAINTING SALES 


LONDON.—In the sale of pictures by 
old masters at Willis’s Rooms on October 
28 G. Bellini’s “Portrait of a Man” real- 


ized £294 (Phillips); “A Frozen River 
Scene,” by J. Van Goyen, £462 (Lin 
ford); B. Ortolano’s “The Saviour 


Landscape,” £168 (R. 
Davis); and “A Portrait of the Bishop 
of Trieste,” by C. de Vos, £115 10s 
(Hartveld). The day’s total was about 
£2,600. 


standing in a 


FURNITURE AND SILVER 
IN LONDON SALES 


LONDON.—The sale of old English 
furniture, silver and objects of art at 
Hurcomb’s on October 28 brought a 
total of £11,000. 

A Charles I] 


oval silver box, 1682, 


fetched 515s. per oz—£122 6s. 3d. 
(Smythe), a pair of James II candle 
sticks, 1685, 215s. per oz.—£365 12s. 6d. 


(S. H. Harris), a set of three James II 
plain sugar dredgers, 290s. per oz—£279 
2s. 6d. (Willson), a Charles II porringer 


and cover, 168), 195s. per oz.—#£226 13s. 
Od. (M. Freeman), a Charles II plain 
tankard, 1671, 155s. per oz.—#£217, a 


James II tazza, 1687, 180s. per oz.—#£211 
10s. (both Webster), a Queen Anne cof- 
fee pot, 110s. per oz.—#£115 10s., and a 
pair of Charles II square-base candle- 
sticks 135s. per oz.—£106 6s. 3d. (both 
Willson). 

Messrs. Maples (Tottenham Court- 
road) sold the last week in October, at 
the Manor House, East Preston, Angmer- 
ing, a quantity of furniture and effects 
of the late Admiral H. A. Warren. The 
chief lots included a fine old English day 
bed of the late Stuart period, which real- 
ized £220; a pair of Stuart walnut stools, 
19 in—#£35; a James II oak chest—#£25; 
and an old English walnut secretaire 
bookcase—#£45., 





ANATOLIAN RUGS 
BRING HIGH PRICE 


LONDON.—Two Anatolian 
the property of the late Mr. Wyndham 
J. Radcliffe, realized high prices on Oc- 
tober 28 at Sotheby’s, when £2,793 was 
realized. 


carpets, 


One of these, a Saph, or family 
silky texture, 
with niches in soft shades of red, blue, 
108in. by 68in., fell at £220 
(Roffe) ; and the other, partly woven in 


prayer carpet, of woven 


and green, 


silver thread, green, blue, and pale yellow, 
60in., sold for £200 
‘rom other sources a Chinese carpet, 8ft. 
by Oft., £40 (Mrs. 
Richards ). 

Hurcomb’s sale on October 28 at Cal 
der House, Piccadilly, brought £11,000, 
and included a set of six Chippendale 
‘hairs and two armchairs, upholstered in 
old English floral needlework, which 
fetched £1,400 (Timms); a Charles II 
wall mirror enclosed by panelled borders 
of needlework—#£210 (Mallett); a Chi- 
nese Chippendale wall mirror in carved 
and gilt frame with flowers and foliage 
in relief, surmounted by figure of China- 
men seated beneath a _— shrine—£200 
(Timms). 


79in. by (Gerson). 


Kien Lung brought 


MOREAU—NELATON 
BEQUEST ON VIEW 


PARIS—An exhibition of the bequest 
made to the State by M. Etienne Moreau- 
Nélaton six months ago has been opened 
at the National Library in Paris. The 
collection includes sketches by Corot, and 
canvases and sketches by Delacroix, Jong- 
kind, Millet, Monet, Forain, and Emile 
Besnard. There are also letters and 
other relics of artists and men of letters, 
among them Courbet, Carpeaux, Renoir, 
Rafaelli, Sisley, Degas, Duret, Octave 
Mirbeau, and Richard Wagner. 
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HULDSCHINSKY SALE 
SET FOR MAY 


BERLIN.—Berlin’s 
threatened by another blow! 
made public that the collection of Oskar 


art treasures are 


It has been 


Huldschinsky which is among the finest 
private collections in this city, will be 
sold by auction in May, 1928, at Paul Cas- 
sirer's in Berlin. This aggregation which 
has been brought together with the help 
and under the supervision of Dr. von 
30ode, is well known for having included 
the Medici portrait by Raffael, sold two 
years ago to America. There are, how- 
ever, still a great number of objects of 
superior quality and importance in this 
collection. Several of them are on the 
list of those paintings which need a spe- 
cial governmental permission to leave the 
country. Among these are portraits by 
Sebastiano del Piombo and by Bugiar- 
dini; further a silver statuette by Gio 
vanni da Bologne and two figures by 
Jacopo Sansovino. Terborch’s “Lady 
Reading a Letter” is of a transcendent 
importance as well as Ruisdael’s Land- 
scape with a Ruin. Rembrandt’s por- 
trait of Hendrikje will surely arouse the 
covetousness of connoisseurs, as will also 
paintings by Hals, Holbein, Metsu and 
many others. Two companion pieces by 
I. F. de Troy are also protected by gov 
ernmental veto, yet it appears to be only 
too probable that, as in the Raffael in- 
stance, several of the treasures of this 
collection will pass German frontiers 
after payment of certain taxes or compen- 
sations to the government. 

These constant Berlin’s art 
treasures appear, to be inevitable conse- 
quences of post-war impoverishment of 
individual capital. In spite of the fact 
that Berlin’s art trade is now decidedly 
at the height of its activity, there is little 
or no hope that in this city new art ag- 
gregations will be formed which might 
be placed on a par with the collections 
which owe their existence to the pros- 
perous pre-war economic conditions in 
Germany. Many a beautiful and valuable 
object has, these last years, been in the 
hands of German art dealers, but rarely 
one of them has passed into a German 
gallery. The keen interest in all matters 
artistic, that has become such a power in 
America’s public life is exerting its far 
reaching influence and is swallowing the 
best—and literally so—that European art 
dealers are able to procure. But recently 
one of the superb Rembrandts of the 
Marcus Kappel collection, known for the 
beauty and number of Dutch paintings, 
has been sold. It is the representation of 
the “Samaritan Woman at the Well,” a 
work of Rembrandt's ripest period. 


—F. T. 


k sses of 


RARE BOOKS IN 
SOTHEBY SALES 


Three book sales will be held at 
Sotheby’s during the latter part of 
November and the early part of Decem 
ber. On November 21 will be sold 
presentation and association copies of the 
works of modern authors from the library 
of the late Sir Sidney Colvin. On No- 
vember 28 and the three preceeding days 
a selected portion of the library of Col- 
onel Ralph Sneyd of Keele Hall, New- 
castle, Staffordshire, will go under the 
hammer. Besides an interesting collec 
tion of incunabuable and XVIth, X VIIth. 
XVIIIth and XIXth century French and 


Italian literature, the sale will include 
a copy of Redoute’s Roses and sheets 
of the first edition of Johnson’s Dic- 


tionary. Part II of the Holford Library 
will come up for sale the second week in 
December. The most important single 
books to be offered in this section are 
the great vellum copy of the first Aldine 
Hypnerotomachia and the Landino Dante 
of 1481, with the complete set of en- 
gravings attributed to Baccio Baldini, 
after designs by Botticelli. The out- 
standing interest of the sale will, how- 
ever, lie in the collection of fine bindings 
among the earlier examples of which 
there are no less than five notable bind- 
ings executed for Grolier and two for 
Maiolus. 
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LORD IVEAGH BEQUEST 
(Continued from page 1) 





of a great Continental art gallery to 
look over his pictures. With one ex- 
ception all the important pictures col- 
lected by Lord Iveagh were purchased 
from the firm of Agnew (the bulk of 
them in the eighties and nineties of last 
century), who were given strict instruc- 
tions not to allow photographs or par- 
ticulars of such purchases to leak out. 
This request was invariably respected, 
so that the precise contents of one of 
the greatest collections in the land have 
remained to some extent a mystery. 
Now and again a picture would be ex- 
hibited, but only to be immediately re- 
turned, and once more shut away from 
the public view. In these circumstances 
it can readily be understood that no 
one expected that, on the death of the 
owner, a large proportion of the pic- 
tures would become public property. 
In many respects the most remark- 
able, picture in the Iveagh collection is 
the great Rembrandt self-portrait, in 
which the artist is depicted in three- 
quarter length, wearing that turban 
which it pleased him to wear and to 
cause his models to don, and holding 
in his left hand his palette and brushes. 
It is a work of Rembrandt’s mature 
style, and must have been painted about 
the year 1663. There is also in the 
collection a portrait of a woman by 
the same master. Lord Iveagh also 
owned another superb Dutch picture, 
“The Lute Player,” by that much- 
sought-after master, Jan Vermeer, of 


Delft. It depicts a young lady clad in 
ermine strumming a lute in an elegant 
interior, with a landscape in a carved 
frame hung on the wall behind her. 
This work was exhibited at Messr-. 


Agnew’s gallery in 1922. A third Dutch 
picture of great importance is Frans 
Hal’s “Portrait of Pieter van den 


Broecke,” a work dating from about 
1637. 

So far as the general public are con- 
cerned, however, the pictures that will 
assuredly provoke the profoundest in- 
terest are those belonging to the Eng- 
lish school. These are so numerous 
that it is impossible at this early date 





to do more than mention a few of the 
very finest. 

Nowadays it is universally admitted 
that so far as the English XVIIIth 
century goes the names of Reynolds 
and of Gainsborough are easily the 
greatest. Both these artists are mag- 
, | nificently represented in the collection. 
Many of those who remember the 
Burlington House Old Masters’ Exhi- 
bition of 1912 may recall Reynold’s 
full-length “Portrait of Lady Brough- 
which was shown at the Academy 
in 1886. The 1912 exhibition was, 
however, so very rich and varied in 
pictorial art that it may be service- 
able to add that Reynolds shows his 
sitter in full length, clothed in a white, 
flowered dress, with a long plait of 
hair falling over her shoulder and her 
left hand supporting a book. The pic- 
ture was engraved by Thomas Watson 
in 1770. Reynolds also painted the 
sitter’s husband, Sir Brian Broughton. 
Then there is the same artist’s “Mrs. 
Tollemache as Miranda,” and, a won- 
derful composition and a picture of 
curious social interest, Reynold’s 
“Brummell Brothers,” as boys, playing 
with a dog. The boys were William 
and George Bryan, of William 
Brummell, private secretary to Lord 
North. George, the younger lad, af- 
terwards blossomed forth as “Beau 
Brummell.” The double portrait was 
first seen at the Academy in 1783. Yet 
another fine Reynolds is the “Duke 
and Dutchess of Hamilton.” 

Among the Gainsboroughs is the 
curious “Boys and Fighting Dogs,” 
showing a shepherd boy trying to pre- 
vent others from separating two collies 
having it out according to the canons 
of canine morality. There is a mezzo- 
tint of this picture done by Henry 
Birche, in 1791. The Iveagh collec- 
tion also includes Gainsborough’s 
“Portrait of Miss Tyler of Bath” (half- 
length, seated), once in the collection 


of Lord Bateman. It was exhibited 
at the Academy in 1881, and at the 
Grafton Gallery in 1885 and in 1909. 
By Gainsborough also is the “Portrait 
of Lady Brisco,” depicted in full-length 
standing, in a white satin dress trim- 
med with gold, a blue scarf and a 
pearl necklace, her left hand held out 
playfully to a spaniel. 

These pictures are but samples that 
occur to one confronted by the wel- 
come news that the nation will shortly 
own part at least of the contents of 
a great if somewhat mysterious col- 
lection. The trustees in whose hands 
the happy task of selection lies will 
no doubt presently consider exactly 
how to act. They should have little 
difficulty (so generous and so thought- 
ful are the provisions of the will) i 
establishing at Ken Wood what may 
well turn out to be the most magnifi- 
cent collection of pictures ever in 
modern times bequeathed by a private 
person for the perpetual enjoyment of 
his fellow-countrymen. 

—R. R. Tatlock 
in The London Telegraph. 


FACILITIES FOR STUDENTS 


AT THE PUBLIC LIBRARY 

The New York Public Library an- 
nounces “that in addition to its Reference 
Art Library it has in the Picture Collec- 
tion a lending library of prints, whose 
resources are a boon to the Art World. 

“It has a unique feature: no foreign 
city boasting a collection of such scope 
makes it so accessible for free circulation. 
Its origin was simple: the result of a 
decision to save and file all the illustra- 
tive material found in discarded books 
and magazines. 

“Started as it was with little conception 
of its possible value, and with no money 
equipment, the Picture Collection has 
grown beyond the expectations of its small 
beginning and has become a source of 
great aid to hundreds, engaged in artistic 
and commercial activities in the city. 

“The pictures comprising this collection 
of 200,000 items vary from the ordinary 
magazine and newspaper reproductions to 
original drawings, watercolors, etchings 
and early prints. In many cases fine books 
long out of print have been cut and the 
various plates filed according to their in- 
dividual classification. Since it is easier 


ton,” 


sons 
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DESPIAU 


In the exhibition of Despiau’s sculpture at the Brummer Galeries, 


New 


York 








to get pictures of paintings and sculpture 
than pictures which illustrate the history 
of countries, or the development of indus- 
tries, the collection has become strongest 
in the Fine Arts but every conceivable 
subject is represented. 

“As for material filed, nothing is con- 
sidered too slight for the keeping. Noth- 
ing is thrown away. Not the quality of 
the matter but its possible usefulness is 
considered. It is perhaps to the amazing 
variety of the items presented that the 
strength of the collection is accountable. 
Even material which because of its small 
size would be lost in the regular file is 
mounted and filed as a post card. The 
plasticity of the collection and its adapt- 
ability to the needs of the borrower can- 
not be over-emphasized. The borrower 
depends on no catalogue but on a trained 
assistant, who finds and presents for his 
selection all available material on the 
called-for subject, in a few minutes. 

“A double file has been saved of many 
popular American magazines. When a 
request is received for a portrait or pic- 
ture not in the file, recourse is made, with 
the aid of the Periodical Index and 
A. L. A. Portrait Index, to these old 
magazines; these needed pictures are cut 
out and mounted for the borrower, the 
whole operation taking but little time and 
the collection becoming so much richer. 

“The Collection is open from 1 P. M. 
to 6 P. M. weekdays. During these thirty 
hours some 2500 to 3500 pictures are cir- 
culated. Any person having either a home 
or business address in New York City 
may borrow these prints for home or of- 
fice use. Among the many who make use 
of this collection are to be found painters, 
illustrators, costumers, connoisseurs, mo- 
tion pictures studios, etc. 

“The collection has a small appropria- 
tion but most of its material has come 
from gifts—gifts from individuals (many 
times from borrowers) from business and 
social organizations and from other li- 
braries, public and private. De luxe cata- 
logues of art sales have been found of 
the greatest: possible value especially as 
the descriptions are based on experts’ 
opinions. These descriptions are followed 
as a guide for future additions.” 





BERLIN 


The plan to arrange in Paris an exhibi- 
tion of works by the veteran master of 
German Impressionism, Max Liebermann 
has not yet been put into execution. 
Some time ago preliminary publications 
concerning such an arrangement met with 
the antagonism of certain chauvinistic 
newspapers in Paris, profiting by the oc- 
casion to rake up musty stories that date 
from the time of the general bewilder- 
ment of minds during the war. Works 
of French artists have in fact been shown 
numerous times in Berlin, without any- 
body being in the least scandalized by 
such an arrangement. In return for the 
exhibition of Professor Liebermann’s 
works in Paris a comprehensive show of 
paintings by the late Monet has been 
planned. 

In contrast to the above mentioned oc- 
currences it is gratifying to announce 
that the society “Berliner Secession,” 
upon invitation of the Paris “Salon,” will 
participate in the fall exhibition of this 
association. About thirty paintings and 
sculptures have been sent to Paris. 

se @ 

The Gallery Wiltschek in Berlin has 
arranged with the Warren Gallery in 
London to organize the exchange of their 
exhibitions so that in March, 1928, a com- 
prehensive showing of the works of the 
young German artist Gert Wollheim will 
take place in London, while Berlin will 
see a collection of modern English art. 

* * * 


Berlin art circles were deeply shocked 
by the unexpected death of one of the 
pioneers of modern architecture and art 
and crafts in Germany, Hermann Muthe- 
sius. To estimate fully the weight of 
his influence upon the development of a 
modern style in Germany, it is necessary 
to glance back upon the sterility that pre- 
vailed in German architecture and art 
and crafts during the last decades of the 
past century. The insignificant recapitu- 
lation of former styles had reached its 
culminating point when the war Profiteers 
of 1870 in Germany favored a bragga- 
doco architecture of mere canals and 
showiness. However in England, new 
forces were in process of gestation and 
Muthesius, who sensed the fresh wind 
that blew from over the channel devoted 
a profound study to the rising movement. 
He went to England, and the fruit of 
his sojourn, his book The English House, 





marks the introduction in Germany of 
modern ideas of suitability and efficiency 
in housing and interior decoration. To 
have fought for modern ideas, to have 
been among the protagonists of a move- 
ment that stands at the beginning of an 
important era in the history of mankind 
will forever connect the name of Her- 
mann Muthesius with the development of 
a modern style in Germany. 
= a 


Professor Darmstadter, owner of one 
of the most important collections of 
porcelain, died at 83 years of age in Ber- 
lin. He is known to have been an ex- 
pert connoisseur in the field of porcelain. 
He is also the donator of an important 
collection of autographs to the “Staats- 
bibliothek” in Berlin. 
es 


It has been made public that the col- 
lection of O. Skaller, consisting of mod- 
ern French and German paintings and of 
a very important collection of Persian 
ceramics, will be sold at Cassirers. Dr. 
Kuthnel of the Islamic department of the 
Kaiser Friedrich Museum is preparing 
the catalogue. 

x * * 


A new gallery, that of Dr. Alfred Gold 
at Victoria Street in Berlin, is devoted 
exclusively to French paintings of the 
XIXth century, of which a number, se- 
lected with the dicriminating taste of the 
connoisseur, are put on view. By show- 


ing only objects of kindred style and 
origin results an atmosphere of great 
homogeneity being produced. The inti- 


mate interiors are most charming and it 
is a pleasure to examine a_ collection 
which has been put together not with a 
view to quantity, but quality only. What 
appears to be the gem of the collection 
a portrait painting of the actress Mlle. 
Samary by Renoir—is one of those works 
which obviously has been conceived and 
executed in a blessed hour. It has the 
fragrance and exquisite beauty of a 
flower, growing and blossoming naturally 
and harmoniously according to an inherent 
law. It lives, and nobody will ever ask 
before this rosy dream, how it was 
achieved. It suffices to sense through our 
eyes the innumerable valeurs and tints, 
the incomparable delicacy of the image, 
to feel utterly convinced and captivated. 
A painting of entirely different character 
yet of equally high quality, is a landscape 
by Courbet, which is tuned on a broad 
and undulating melody. One feels as if 
the soil were breathing in a quiet and 
rhythmical movement and the luscious 
and savory green of the meadows and 
hills reflecting the peaceful and in dwell- 
ing the beauty of nature. A _ life-size 
portrait painting by Manet, the likeness 
of Antonin Proust, is distinguished by a 
symphony of gray-brown tones. con- 
trasted with black and applied with ut- 
most delicacy. The seeing eye of the 
painter has succeeded in imparting these 
subdued colors and tints with brilliance 
and variance, life and expressiveness. 
There is also a Matisse of large dimen- 
sions, which has something of an inner 
life to attract one. Two girls are de- 
picted on the canvas in an attitude of re- 
strained revery, of shy and helpless grace, 
that make this gr oup linger i in one’s mem- 
ory. Degas of course is indispensable in 
this assemblage of assured masterpieces. 
One of his delightful early pastels graci- 
ously rounds out the show. 
e+ © 





In the enlarged and rearranged gallery 
of Hermann Ball I saw three very inter- 
esting Beauvais tapestries with Chinese 
motives. The large and representative 
pieces are in an excellent state of preser- 
vation. Their color is exceptionally 
fresh, the figural composition is full of 
movement and plasticity, the richness of 
invention quite remarkable. The cartoons 
for these hangings were designed by Ver- 
nansal, whose signum is marked on these 
weavings. A set of ten seats, coming 
from the property of the former king of 
Saxony, are covered with Beauvais fab- 
ric. Renaissance furniture is to be seen 
in museum specimen as well as exquisite 
examples of the gracious and attractive 
settings, dating from the XVIIIth cen- 
tury. Dispersed ¢a et Ja in these rooms 
are select objets d'art, works of the gold- 
smith craft, porcelains, clocks, bronzes 
and the diverse paraphernalia of the home 
of the art lover. The intimacy of these 
interiors, which are spacious, yet livable 
and harmonious is due to the fact that 
they are not overcrowded, but give each 
of the objects enough space to display 
its peculiar beauty. Among the paintings 
adorning the walls of the rooms, I would 
like to mention a Jan Steen depicting a 
“Country Fair” and a work by Francesco 
Mazzolo, “Madonna and Child,” which 
comes from the Sedelmayer collection. 
A large and very representative painting 
by Canaletto is also very interesting. 
—F. T. 
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EXHIBITIONS IN 
NEW YORK 





DUNYER DE SEGONZAG 
Valentine Gallery 
Segonzac, so far as American exhi- 
bitions are concerned, has been almost 
a myth for several years. Indeed, ex- 
cept for an occasional water color or 
a loan from a private collection of an 
earlier canvas almost none of his recent 
paintings has been seen in New York. 
The and four 
which are now shown by F. Valentine 


five oils landscapes 


Dudensing constitute, therefore, a rare 


opportunity. Our own impression of 


Segonzac had been formed chiefly by 
the Quinn pictures and reproductions 
of others. These new canvases were 
a distinct surprise for we had remem- 
bered Segonzac as a painter of splen- 
didly disorganized pictures, a wild man 
with his brush who made his impres- 
sion by brute force rather’ than 
strength of design. 

In these five pictures the powerful 
statement has been greatly clarified 
and has lost nothing thereby. All of 
them are versions of his favorite theme, 
the banks and bridges of the Marne 
and in each he has built a splendid 
structure. His color, too, has fresh- 
ened and become a part of the plan 
of the pictures. The watercolors are 
of an equally high order. 

In addition to the Segonzacs several 
paintings by other French artists are 
shown. The finest group is composed 
of a magnificent Bonnard flanked by 
heads by Derain and Matisse. 


CHARLES COINER 
ROSS SHATTUCK 
Montross Galleries 

Two Philadelphia painters who caused 
an uproar in that dignified city last year 
are now showing their work in the Mont- 
ross Galleries. It is not difficult to un- 
derstand Philadelphia’s amazement at the 
painting which, apparently quite unaware, 
she has nurtured. 

For there is no quiet acceptance of 
the world as created by Pennell in this 
exhibition. Both men are experimenting 
with some violence and must already have 
shattered so many good Quaker traditions 
that one marvels at their continued lib- 
erty. 

Of the two, Coiner seems the better 
painter and the more daring, in spite of 
the fact that he has not Shattuck’s pas- 
sion for abstraction. He handles his 
brushes without fear or fumbling. Sev- 
eral of his landscapes, especially “Ascen- 
cia,” which is No. 7 of the catalog, show 
clear vision, a good color sense and real 
feeling for design. This picture is par- 
ticularly fresh and spontaneous. Others, 
lacking a little of the surety of this, still 
reveal Coiner as a good painter and 
draughtsman. There is real structure to 
his work; the various parts are closely 
linked and no loose ends are left. 

Only one of the several heads which 
he has painted is as successful as his 
landscapes. This, called “Mala,” is pow- 
erfully drawn and well organized. 

_ Shattuck we believe to be still search- 
ing for a means to express himself. At 
present he is concerned with abstract pat- 
tern and a few of his researches have 
been awarded with partial success. In his 
best canvases, “Bull Fiddles” and “Self 
Nude” there is real promise of vigorous 
design. He has created a skeleton on 
which he may some day build fine things. 
Color still troubles him and his eye 
catches many things which seem irrele- 
vant but he appears to be an artist from 


whom one may reasonably expect good 
pictures. 





“ORIEL, 1” 





By JACOB EPSTEIN 


In the exhibition of the sculptor’s work at the Ferargil Galleries 








ONE HUNDRED MASTER- 
PIECES OF GRAPHIC ART 
Knoedler Galleries 

The art of seven countries, the work of 
twenty-nine artists and a span of five 
centuries is covered in the current exhi- 
bition at Knoedler’s. 

Rembrandt and Van Dyck are alternated 
on one wall. The seven Van Dyck like- 
form a striking contrast to the 
powerful Jan Cornelis Sylvius of Rem- 
brandt and Van Dyck’s unconcern with 
chiaroscuro is as apparent in his bold 
dotted technique and constant use of open 
line as is Rembrandt’s adoption of close 
hatching for the achievement of his superb 
light and shade. There is little variation 
in the vivid, unmistakable autograph of 
the Flemish artist but in the eight ex- 
amples of the Leyden master there is 
displayed that amazing diversity of tech- 
nique and temperament which makes of 
his art all things for all men. Of them 
we found the second states of “Christ 
Healing the Sick” and “Dr. Faustus” the 
most breath taking in their imaginative, 
impassioned impressionism. 

It is also interesting to contrast the 
Van Dyck portraits with the Cardinal 
Guido Bentivoglio of Jean Morin, after 
the painting by the former artist, and 
this formal representation of the papal 
nuncio to the court of the eleventh 


Louis with the tragic Cardinal Manning 
of Alphonse Legros, one of the most 


nesses 





touching portraits in the history of en- 
graving. 

Most among the figure 
pieces, from the comparative point of 
view, are Numbers 1 and 100, the superb 
“Battle of Naked Men” of Antonio Pol- 
laiuolo and the sun-dappled “Early” of 
Anders Zorn. Nothing could be more 
antithetical than the treatment of the nude 
by the XVth century Florentine and the 
XXth century Scandinavian. In his frieze 
of fighting men the Renaissance artist 
achieves his effect by simple broad lines 
of parallel shading, rather in the manner 
of a pen drawing. In the Zorn baigneuse 
continuity of outline has been discarded 
for the artist’s characteristic sharp sabre 
stroke. Both have been successful in 
achieving the desired effect, Pollaiuolo 
the rhythmic weaving of the muscular 
male bodies, Zorn the vibrant vitality of 
healthy, sun-lit flesh. 

Among the modern landscape and archi- 
tectural studies we found Meryon’s 
“Abside de Notre Dame” and McBey’s 


interesting 


“Penzance” rubbing unlike elbows. The 
similarity in the quick, nervous calli- 
graphy of the latter artist and the 


Whistler of the Venetian series is ap- 
parent in the figure work of such plates 
as “MacDuff” and “The Bridge.” Of 
the many Whistlers we most enjoyed the 
Thames lithotints and, among the etch- 
ings, that horizontal tour de force “Little 
Venice.” 

The works of the nineteen other artists 
are familiar to all print lovers, but it is 
seldom in any etching exhibition that one 
encounters so many flawless, early im- 
pressions. 


ANTONIO ARGNANI 
Chalom Galleries 

Mr. Argnani has chosen for his por- 
traiture the world of fashion and the 
world of temperament. He mirrors a so- 
phisticated society with a discerning pen- 
cil of sharp, yet delicate line. The linea- 
ments of aristocracy provide him with 
agreeable subject matter. His sitters 
obligingly present him with profiles of 
almost faultless cameo quality. Among 
these, the portrait of Mademoiselle Trezel 
is a particularly successful example. An- 
other striking likeness is that of Mrs. 
Germaine M. Chalom where the vertical 
folds of the drapery in the background, 
the draped silk of the gown make crisp 
contrasts of elegant line and fabric. The 
portrait of Madame de Pilatsky in simple 
tailored costume has a nice directness, 
while the artist’s understanding of the 
artistic temperament is strikingly re- 
vealed in the study of Mlle. Lily Domita. 
The introduction to the catalog of the ex- 
hibition gives an interesting account of 
Mr. Argnani’s technique of using colored 
pencils which give a clear and distinct 
delineation and a fresh, pure, liminous 
tint. This very delicate manner naturally 
requires great dexterity and does not ad- 
mit of incertitudes, experiments or re- 
touchings. Among the distinguished 
names included in the exhibition we may 
mention Mrs. B. T. Bishop, Comtesse de 
la Meillaie, Lina Cavaliere, and Princesse 
Bourbon del Monte. Two child portraits, 
those of Jean Pierre Chalom and “Enfant 
L.D.G.,” bear witness to the artist’s ex- 
pertness in this field. 





JAMES CHAPIN 
Rehn Galleries 


Paintings and watercolors by James 
Chapin are now on exhibition at the Rehn 
Galleries. The show will be open until 
November 26th. 

Chapin is one of a quite definite school 
of painters whose work is seen from time 
to time in Mr. Rehn’s galleries. Luks is 
by far the best, although he seems to 
have exerted less influence on the others 
than Bellows. 

There is no mystery about the present 
exhibition. What Chapin has to say is 
clearly and capably put. His hunters, 
street cart vendors and laborers are very 
real persons, not quite at home in a pic- 
ture, but very pleased to be there. 

Fourteen canvases of various sizes with 
subjects chosen from both city and coun- 
try life and a dozen quite brilliant water- 
colors of country landscapes constitute 
the exhibition. 


CARLE J. BLENNER 
BERNHARD GUTMANN 
Macbeth Galleries 


The flower pieces of Mr. Carle J. 
Blenner are deft in their rendition of 
petal textures if rather undecorative. The 
artist, who has a penchant for pinks, is 
happiest in his handling of peonies and 
coral and white dog-wood. A bowl of 
creamy magnolias in a luminous alcove 
appealed to us most. 

Gouache studies of Mallorca and three 
oil canvases make up Mr. Gutmann’s ex- 
hibition. Mr. Gutmann who uses a grey 
base for his gouache work treats every- 
thing darker than the paper with pure 

(Continued on page 10) 
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(Continued from page 9) 
watercolor while mixing the lighter spots 
with white. By this means he achieves a 


nice effect of rose stucco cottages against | 


a deep blue sea and other Mediterranean 
effects. Of the oils we preferred “Pro- 
cessional.” 


LOUIS COMFORT TIFFANY 
FOUNDATION 
Anderson Galleries 


It is a tragic circumstance that 
foundations created for the nurturing 
of genuine talent so often foster little 
but mediocrity. Save for a few strik- 
ing examples that stand out from the 
mass of competent but dull pictures 
which adorn the wall, there 
of zest in the current 
work by students of the foundation. 
There is much quantity, but little qual- 
ity. Mr. Luigi Lucioni, who recently 
held a one man show at the Ferargil 
Galleries stands out almost overpower- 
ingly among the timid sea scapes, 
flower pieces and innocuous portraits 
that line the walls. Other bright spots 
upon the walls were cows in a jade 
green landscape by Louis Ribak, a 
study of magnolias by the same artist; 


“Flight of Adam and Eve” a black 
and white by Irene Weir; a screen 
and another decorative canvas’ by 


Verner Parnell and St. Christopher by 
Tom L. Johnson. A _ landscape by 
Oliver Stoner also had some spirit, as 
did two watercolors by Paul R. Melts- 
ner and a head by Kimon Nicolaides. 


ERNEST FIENE 
Kraushaar Galleries 

Mr. Fiene has always narrowly es- 
caped achievement. There is a slight un- 
certainty in his painting, a wavering of 
vision that often make him seem less 
than himself. His present exhibition at 
the Kraushaar Galleries represents a con- 
siderable departure in method from the 
smoother and more ingratiating work of 
the earlier period. Yet there are several 
manners in the present show and one is 
not sure which is the ultimate one. The 
two Views from Brooklyn Bridge are 
interesting experiments in Mr. Fiene’s 
latest manner. In both canvases the com- 
position is dominated by the horizontal 
and vertical structural frame of the 
bridge and in the second canvas the paint- 
ing is divided into three almost equal 
parts. In both of these works there is 
a slightly artificial naivete. Three por- 
traits are included in the exhibition of 
which “Girl with Black Hat” is the 
most successful, although “Oriental Tea 
Gown” with its striking harmony of 
lemon yellow and rose dominates the room 
by virtue of size and vividness. On the 
whole, the landscapes and small flower 
pieces reveal the artist at his best. In 
their textural qualities the three White 
Rose canvases leave little to be desired. 
One of the best of the landscapes is the 
“Landscape with Bridge” where the roll 
of the hills dictates the rhythms of the 
composition. 





PORTRAITS IN SILHOUETTE 
Vernay Galleries 

At the Vernay Galleries a small group 
of XVIIIth century silhouettes reveal 
how dismal are present day attempts to 
revive an art which in its prime was so 
vigorous and expressive. Two techniques 
are found in the Vernay collection. Some 
of the portraits are executed in lamp- 
black on a plaster background; others are 
cut from black paper in the usual fashion. 
A number of the silhouettes are by the 
famous Miers; the rest remain anony- 
mous tributes to the robust art of English 
artists of the period. Despite the limita- 
tions imposed by the silhouette medium, 
these portraits of lusty officers, peri- 
wigged gentlemen and neatly coiffed 
ladies are quite definitely characterized. 
In a few of the military portraits, the 
splendor of a scarlet uniform has dis- 
tracted the artist from the sober black 
of the silhouette. 


FREDERIC VICTOR 
GUINZBURG 
Anderson Galleries 

Bronze book ends, “The Spirit of the 
Willow” and “The Spirit of the Oak,” 
fantasies in majolica and marble, war 
sketches in bronze and plaster, projects 
for memorials and plaster originals of 
memorials already projected, genre groups 
and portrait studies, ash trays of dancing 
satyrs and bambini in the manner of 
Paul Manship and the della Robbias, “The 
Bride of the Man-Horse” a bronze group 
after the legend of Lord Dunsany and 
“The Golden Age,” a colored cement head, 


is little | 
exhibition of | 
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make up—in part— the present ambitious 
exhibition of Mr. Frederic Victor Guinz- 
burg. 

Mr. Guinzburg, whose talent the cata- 
logue tells us, was inherited from his 
mother “is not an impressionistic sculptor. 
Neither can he be termed an uncom- 
promising literalist. He freely adapts 
such incidentals as drapery, hair and other 
objects to the needs of his design, but 
finds no beauty in the distortion of the 
figure for the purposes of gaining an 
effect.” 

But it requires considerable distortion 
to see daylight in all these derivations and 
literary interpretations. The effect of 
soft baby flesh is well achieved in “Bobby” 
while the two small bronzes “Refugee” 
and “St. Christopher” shine in compari- 
son with “Suffer Little Children” and the 
“Chiapponi Memorial,” but in all there 
seems precious little flash for so sizable 
a pan. 





STAN POCIECHA 
CLAIRE SHUTTLEWORTH 
COUNTESS ENDRE ZICHY 

Ainslee Gallery 

Picturesque places, principally Venice 
and Chartres, are pleasantly portrayed by 
Mr. Pociecha. Nothing could be less 
offensive to conservative eyes than the 
color harmonies of the Cracow artist, of 
which “The Fort, Marseilles” is less 
purely illustrative than the rest of the 
canvases. 

The lion’s share of Countess Zichy’s 
portrait exhibition is given over to the 
ladies, of which a very young one, Miss 
Marcia O'Dea is the most pleasingly por- 
trayed, but the searching glance of Count 
Louis Degenfeld would recommend more 
research into the field of masculine rep- 
resentation. As is the case with most 
titled artists the sitters are also of the 
élite, with Princess Stephanie of Belgium 
at the head of the list and Princess Ilona 
Odescalchi to keep her company. The 
work is of the variety which makes rad- 
icals over night. 

The little landscapes of Miss Claire 
Shuttleworth are also guaranteed not to 
shock the most susceptible. Victorian 
with a vengeance they are too consistently 
what they are, too genuinely gemiitlich, 
to warrant adverse criticism. 





PAINTINGS SELECTED BY 
JOHN SLOAN 
Opportunity Gallery 

The second exhibition of the Oppor- 
tunity Gallery, arranged by John Sloan, 
has less zest than the first for which Mr. 
Pach was responsible. One of the 
brightest spots in both shows is the work 
of Nina Tablada. Mr. Sloan’s selections 
of this artist are diverse in mood. “Mex- 
ican Women” in its flat composition and 
exotic color values is reminiscent of a 
Persian or Indian miniature; “Guittaris- 
ta” has a symbolic poetry underlying the 
decorative balance of its composition, 
while the slightly disorderly composition 
of “Boxers” is full of wit and rollicking 
humor. In the group of five by Kiyoshi 
Shimibu, only “Baseball” shows the art- 
ist at his lively best. Adelaide Morris, 
a semi-naive, produces a nice geometri- 
zation in “St. George” and an amusing 
composition entitled “Barns.” Beulah 
Stevenson with her “Santa Fe Canyon” 
and “Painting in Shapes,” Louis G. Fer- 
stadt with “Farmyard,” a watercolor by 
Adele Godchaux and the drawings of 
Misha Resnickoff are also interesting. 
The other exhibitors include Owen 
Crump, Benjamin Feinsmith, Jerome 


Tiffany Foundation Exhibition at the Anderson 
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By LAWRENCE 








Glickman, Amy Londoner, Lotty May, 
Joseph Meierhans, H. D. Rothchild, Ar- 
thur Sudler, Winthrop Turner, Marko 
Vukovic, S. Warmdorf and Otto Soglow. 
Sculpture by H. Levin and Torajiro 
Watanabe are also on view. 

ERNEST ALBERT 
BOYER GONZALES 
Babcock Galleries 

Both Mr. Albert and Mr. Gonzales are 
at rather a disadvantage this week at 
Babcock’s as the critic passes the Eakins 
exhibit before entering the inner chambers 
wherein are displayed their respective oils 








and watercolors. Mr. Albert (an associ- 
ate of the National Academy of Design 
and Honorary Vice-President of the 
Allied Artists of America) is a somewhat 
fragile soul occupied in conscientiously 
noting delicate nuances of color. His sea 
pieces of which “Monhegan Fog” is one 
of the best, paint the wave at the moment 
of breaking in jeweled spray. His winter 
landscapes are occupied with tender tran- 
scriptions of color in icy streams, snowy 
fields and distant foliage, rather than with 
design. In more flamboyant color har- 
monies Mr. Albert is not so successful. 
His “Clouds” sets upon canvas one of 
those sunsets where nature exceeds the 
limits of aesthetic credulity. It is no 
doubt an honest report of a sunset, but 
it has faint suggestions of the chromo. 
Mr. Gonzales shows himself to best 
advantage in quiet harmonies of line and 
color. His “Misty and Grey” and “The 
White Dory” have a delicate restraint and 
a simple pattern that render them far 
more successful than the tropical themes 
in which the artist does not find the hot, 
singing color he desires. “Open Country” 
is the most interesting of the landscapes ; 
both as a composition and in color values, 





but it lacks that quick fluid handling 
demanded by the medium. 
FLOWER PIECES, SCULP- 


TURE AND MINIATURES 
National Association of 

Painters and Sculptors 

The flowers that bloom in the spring 
and “The Mikado” are having an un- 
seasonable second burgeoning at the Na- 
tional Association of Women Painters 
and Sculptors. The sight of so many 
hardy perennials bravely defying the 
November frosts is an inspiriting, if ana- 
chronistic spectacle and one emerges with 
the impression of much bright, pains- 
takingly applied paint and a mental note 
that now is the time to send for next 
season’s seed catalogues. 


Women 





STONER SHOWS 
ENGLISH PORCELAIN 





Mr. Frank Stoner of the firm of Stoner 
& Evans, of London, is now at The Madi- 
son, 15 East 58th Street, with a collection 
of Old English porcelain which will be on 
view there for a month. 

Among the finest and rarest items of 
those which Mr. Stoner has brought over 
is a Chelsea tea set, about 1765, with the 
gold anchor mark. On a gros bleu ground 
of magnificent shade the gold decoration 
of exotic birds, executed in the finest 
workmanship of the period stand out ex- 
quisitely. Another magnificent service 
of 89 pieces is from the Chamberlain 
Worcester manufactory and dates from 
about 1800. The ground of this handsome 
dinner service is also a deep cobalt blue, 
ut the reserved panels are decorated with 
quaint hand painted bird and flower mo- 
tives. The large tureens which accom- 
nany the service stand on bases in the 
form of gilt lions. A Swansea tea set 
in Empire design, painted with landscape 
panels is also charming. 

Of an earlier period, dating from 
about 1690-1750, and extremely interesting 
in their bold edsign, are a series of Bristol 
Delft chargers. Some of these bear por- 
traits of Queen Anne, William III, the 
Duke of Marlborough; while the more 
frivolous examples show a tulip design 
similar in spirit to their Dutch prototypes 
or an amusing Adam and Eve motif. 
These platters, which were used in the 
oak panelled rooms of the period, are now 
extremely rare and seldom found outside 
of museums. 

Also of interest among the fine collec- 
tion of Chelsea and Bow figures brought 
to America by Mr. Stoner are the com 
panion figures of a hunter and huntress, 
Chelsea of the gold anchor period, 1758 
They are beautiful in color and a dup 
licate of these figures is not known in 
any colection or museum. A small col 
lection of Battersea snuff boxes, salt cel 
lars, etc., a number of miniatures and 
some delightful XVIIIth century paint- 
ings on glass are also on view. 
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Begun in 1923 by the Fine Arts Departments of Princeton and Harvard Universities, Art | 
Studies is now published on the Arthur Sachs Foundation. The fifth annual volume will 
be issued in November, 1927, but subscribers desiring to have complete sets may still 
procure copies of the earlier numbers. Writing of the third volume, Lloyd Goodrich said 
in The Arts, ‘The annual publication of a new volume of ‘Art Studies’ has come to be 
looked upon as an important event in the world of scholarship, consisting as it does of 
those essays on mediaeval, Renaissance, and modern art which the distinguished board 
of editors considers most worthy to be given permanent form between the covers of a 
. Like all the publications of the Harvard University Press, this volume is a 
fine piece of bookmaking, with an attractive and readable type page, well-printed cuts, 
The reviewer in The Connoisseur remarked, ‘“This 
collection is bound to find its way to the library of every serious student and amateur. 
As one expects from the publisher, it is well printed and bound, and the plates, which 
It will be seen that the editors of Art Studies have 
thrown a wide net. But they may be congratulated on the thoroughness with which the 
various questions have been examined, and the all-round satisfactoriness of the book.” 


Contents of Volume 5: Monuments Byzantins Inédits du Onziéme Siécle, by Charles Diehl 
(7 illustrations); Apostolados, by Dorothea C. Shipley (13 illustrations); La Genése 
‘Monumentale de l'Eglise Abbatiale de Vézelay, by Charles Oursel (12 illustrations) ; An 
Unpublished Fresco by Lorenzo Vecchietta, by George Harold Edgell (1 illustration) ; 
Il Problema dell’ Arte Sasanide, by Ugo Monneret de Villard; A Plastic Cyclone, by Kuno 
Francke (5 illustrations); The Table of the Last Supper in Religious and Secular Icono- 
gtaphy, by Laura Hibbard Loomis (32 illustrations); The Geometry of the Art of El 
Greco, by Jere Abbott (4 illustrations) ; The Florentine Baptistry, by Edgar W. Anthony 
(13 illustrations) ; The Portraits of the Evangelists in Greek and Latin Manuscripts, by 
A. M. Friend, Jr. (184 illustrations) ; and Liturgical Influence on Pre-Romanesque Apses 
in Spain, by Walter Muir Whitehilll, Jr. (23 illustrations). 


Price $7.50 a copy, postpaid 





Harvard University Press 
1 Randall Hall, Cambridge Massachusetts 


MIKHAIL ROSTOVTZEFF 


JOSEPH STRZYGOWSKI 





JOHAN J. TIKKANEN 

PIETRO TOESCA 

ADOLFO VENTURI 

ARTHUR WALEY 

A. WARBURG 
YUKIO YASHIRO 
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SPANISH ANTIQUES 
IN PLAZA SALE 


(Continued from page 1) 
Renaissance of the XVIth century. It is 
of unusual simplicity and its form and 
decoration has the charm of Gothic Re- 
naissance inspiration. It is solidly con- 
structed of wrought iron bars, held up- 
right by two transversal bars at the cen- 
ter. The finials of the upright bars are 
embellished with pure motives of the pe- 
riod—iron leaf work forged in petal de- 





signs. 

A rare XVIth century walnut vargueno 
is also a very fine piece. The fall front 
is embellished with finely pierced diamond 
and gilded 
wrought iron. The inside is composed of 
nineteen drawers with four small secret 
drawers, finely carved and inlaid with 
painted bone, while the sunken panels 
have arches supported by twisted bone 
columns, enriched with gilding. This chest 
is a fine example of this characteristic 
Spanish type. 

Two Gothic wrought iron candelabra of 
the early XVIth century are interesting 
examples of the many examples of fine 
wrought iron included in the sale. These 
candelabra are set upon expanding tripod 
feet with pointed toes. The circular shaft 
has one boss, holding a flat ring supported 
by three straps and a two-tier bobeche. 

An inlaid walnut arquilla of the 
XVIIth century is another unusual and 
characteristically Spanish piece. The six 


shaped plates bosses of 


drawers are decorated with tortoise shell | 





charming Valencian and Catalonian 
painted beds. One particularly delight- 
ful specimen of the XVIIIth century has 
the headboard painted to represent canapy 
and draperies, with two cherubim and 
flowers. It has four massive posts with 
carved finials. 

Two rare pieces in oak are included in 
the collection, both of the XVIIth cen- 
tury. One is a sideboard, the upper part 
with two charmingly executed lattice 
doors, the lower part with four finely 
paneled doors. The beauty of the piece 
is enhanced greatly by the original 
wrought iron fittings. The other oak 
specimen is a cabinet, the carved doors 
featuring fruit and leaves and the sides 
with moulded panels enhanced by carv- 
ing of geometrical motives. 

The selection of pottery in the sale in- 
cludes almost all of the most attractive 
and characteristic Spanish types. There 
are Manises ware, ‘lalavera XV \Ith cen- 
tury bowls and plates, a rare Catalonian 
vase of the XVilth century ornamented 
with sailboats and birds in blue on a 
white ground, Andalusian vases of the 
XVIIlth centurp and Aragonese phar- 
macy jars of the XVIIth. A rare Teruel 
bowl of the XVIith century with green 
and plum color decorations will attract 
connoisseurs while the series of tiles, so 
great in their decorative possibilities, is 
one of the attractive features of the sale. 

Textiles are likewise well represented, 
including the rich Spanish brocades of the 
XVIIth century, exquisite damask spreads 
of the XVIIIth century, ecclesiastical 
vestments and a remarkable series of the 
colorful Alpujarra rugs, so suitable in a 
Spanish interior. 

In addition to the fine varguenos, tables 


;and beds which have already been men- 


panels and brass escutcheons, while the! tioned, the sale includes a representative 


central door is similarly treated. The 
cabinet rests on a walnut table with iron 
braces. 

Perhaps the most important in the series 
sculptures is the “Christ and the Angels” 
reproduced in this issue of THE Art 
News. Dating from the XVIth century, 
this work represents Christ being helped 
by two angels from the sarcophagus on 
which He was reposing. The whole is 
of wood, gilded and polychromed and of 
exquisite workmanship. Another statu- 
ette of quite different type is a late X Vth 
century work, representing Page Padilla 
of Her Catholic Majesty, Queen Isabella. 
It is a work of Gil de Silve, a noted 
Spanish sculptor of the period. 

There are of course a number of the 





selection of walnut refectory tables, in- 
teresting sets of side chairs and walnut 
armchairs covered with leather of the 
period or old fabrics, decorated commodes, 
mirrors, small pino tables and some 
charming candelabra. 
The sale will be 
Messrs. O'Reilly. 


TAPESTRIES IN 
PARIS SALE 


conducted by the 








Antique furniture, principally of the 
XVIIIth century, clocks, tapestries 
and objects of art from the Chateau 


jof Fleury-enBiére will be sold in Paris 
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9-11-13 East 59th Street - 


IMPORTANT PUBLIC SALE 
OF A SUPERB COLLECTION OF 


Spanish Antiques 


The Propery of 


MESSRS. MONTLLOR BROS. 


Spanish Antique Shop 
Established 1909 
of NEW YORK AND PALM BEACH 


ON EXHIBITION November 27, 28, 29, 30 


Weekdays 9 a. m. to 6 p. m.—Sunday 2 to 5 p. m. 


This Collection Includes 
Many fine specimens in small, medium and large Walnut 
Refectory Tables; Carved Library Tables; Several interest- 
ing sets of Side Chairs; Walnut Arm Chairs covered with 
leather of the period or with rich old materials; several 
superb Varguenos; Catalonian and Valencian Painted Beds; 
Decorated Commodes; Mirrors; small Pino Wood Tables; 
beautiful Gates, Window Grills, Door Knockers and other 
Ornate Wrought Iron Pieces; Unusual Lanterns for the 
interior and for the patio; Fine Walnut and Pino Wood 
Cabinets ; Walnut Benches; Mortars; Vases and Pottery; 
Tiles; Alpujarra Rugs; Fabrics; Carvings, Statuary, etc. 


RANGING FROM XV to XVIII CENTURIES 


- see pecan ppv an by MONTLLOR BROTHERS with 

€ usual care and scrutiny given the objects they offer in their 

NEW YORK and PALM BEACH GALLERIES and with the 

Same consideration to the public’s confidence upon which their 
reputation has been built. 


Illustrated Catalogue 50 Cents 


SALE DECEMBER 1, 2, 3 


THE SALES WILL BE CONDUCTED BY MESSRS. E. P. & W. H. O’REILLY 


ART AUCTION 
ROOMS :: Inc. 


New York 





| 


“BEFORE THE WIND” 


at the gallery of Georges Petit, 8 Rue 


de Séze on the 5th and 6th of De- 
cember. 

The important XVIIIth century 
cabinet makers are well represented 
by characteristic examples. Notable 
among them are handsome commodes 
by Jean-Baptiste Vassou and Jean- 
Francois Dubut; an oval marquetry 


table by Charles Topino; a lady’s desk 
by Pierre Migeon; three armchairs by 
Jean Avisse and an armchair and two 
straight chairs by Louis Delanois, all 
of the Louis XVth period. In the 
Louis XVIth style are a commode by 
Jean Francois Leleu; a small sofa by 
H. Jacob upholstered in figured silk; 
a large armchair by Perreau and two 
chairs by Nicholas-Simon Courtois. 
One of the most important items in 
the sale is a set of seven chairs and 
a large couch of the late Louis XVth 
period. The wood of the seats bears 
the stamp of the chateau of Fontaine- 
bleau and on the couch is a label with 
the inscription: for Madame Adelaide. 

The collection of clocks includes 
specimens of the work of Guillaume 


Gilles, Fortin, Gilles l’ainé, Lepaute, 
Causard, “horloger du Roy” and Sotiau. 

A Gobelin tapestry, a part of the 
Months or the Royal Houses series 
after the cartons of Charles le Brun 
and the eighth piece of a Beauvais 
series representing the Loves of the 
Gods, after the designs of Francois 
Boucher are important items among 


the textiles. The subject of the Gobe- 
lin piece is July or The Chateau of 
Vincennes, that of the Beauvais series, 
the episode of Vulcan and Venus. 

A large screen of antique Coro- 
mandel, with oriental decorations on a 
tortoise shell base is also an item of 
note. 


PORTARLINGTON 
ART TO BE SOLD 



































LON DON.—Pictures by Rubens, 
Boucher, Poussin and Cornelius Jans- 
sens will come under the hammer when 
the famous Portarlington heirlooms are 
put up for auction at the new Chenil Gal- 
leries, Chelsea, on November 21. 

It will be remembered that in July the 
Earl of Portarlington received permis- 
sion to sell the heirlooms from the High 
Court at Dublin. 

Approximately 
sale. 

A large number of family portraits are 
to remain in the family, including the 
famous portrait of Mrs. Fitzherbert by 
Sir Joshua Reynolds and miniatures by 
Cosway of Prince George and Mrs. Fitz- 
herbert. 

Rubens’ equestrian portrait of the 
Duke of Alva is likely to attract much 
attention. 


HOLLIDAY ENRICHES 
BRITISH MUSEUMS 


LONDON.—Mr. James Holliday, Edg- 
baston, Birmingham, solicitor, left £71,- 
267, net personality £70,335. He be- 
queathed his pictures, books, drawings 
and works of are to such public museums, 
art galleries and libraries in England— 
particularly the Fitzwilliam Museum, 
Cambridge, the Birmingham Art Gal- 
lery, the National Gallery of British Art, 
London, and the Whitworth Institute Art 
Gallery, Manchester—as the executors 
should direct, having regard to his wish 
that Birmingham should have such 


250 pictures are for 








| things as would be useful for the special 
| Burne-Jones and David Cox Collections. 





at the Howard Young Galleries 





By GORDON GRANT 


To be included in the artist's exhibition which opens November 21st 





GRANT’S PAINTINGS 
FOR WANAMAKER 
Included in the exhibition of marine 
paintings by Gordon Grant which 
opens at the Howard Young Galleries 
on November 21 are two representa- 
tions of the “U. S. Constitution” which 
were commissioned by Mr. Rodman 
Wanamaker. These canvases _ repre- 
sent “Old Ironsides” in her two great 
battles with the frigates Java and 
Guerriere in the War of 1812. The pic- 
tures are not only of interest artistic- 
ally but historically as well because of 
the interest which has recently been 
focused upon the preservation of our 
most romantic man-of-war, 


FRENCH CLOCKS 
AT MALMAISON 


PARIS.—M. Jean Bourguignon, the 
conservator of the Chateau Malmaison, 
has had the happy idea of adding each 
year to the permanent collection of Na- 














poleonic relics a temporary exhibition of 
a special kind in the small Pavilion of 
Osiris, at the gates of the chateau. The 
pavilion is occupied at present by the 
first exhibit, a collection of French clocks, 
all of which are the work of the family 
of clockmakers named Lepaute who sup- 
plied clocks to five French Monarchs. 
The founder of the line, Jean-André 
Lepaute, wrote a well-known treatise on 
horology and was clockmaker to Louis 
XV. His brother, Jean-Baptiste Le- 
paute, was his partner and succeeded him 
as clockmaker to Louis XVI. After the 
Revolution one of their nephews, Jean- 
Joseph Lepaute, made clocks for Na- 
poleon, and in turn was followed by his 
own nephew, Henry Lepaute, who was 
clockmaker to Louis-Phillipe and to Na- 
poleon IIT. 

The clocks in the exhibition are not 
only examples of beautiful workmanship, 
but reflect also the artistic tendencies of 
the periods to which they belong. The 
gilded cupids and delicate ornament of 
the old Monarchy are succeeded during 
the Revolutionary years by attempts to 
conform to the various calendars which 
were adopted by the Revolutionaries ; one 
clock has several different systems 
marked on its dial. Under the Empire 
it becomes the fashion to introduce the 
terrestrial globe in the place of the clock 
face; a revolving enamelled strip at the 
equator bears the time divisions, at which 
an allegorical figure points with her fin- 
ger. Clocks of all shapes and sizes fill 
the pavilion; about half of them are in 
working order, and when they strike one 
is astonished by the purity of their 
chimes. Near the door an _ electrical 
clock, made late in the XIXth century, 
brings the series to an end. 








AUCTION CALENDAR 








AMERICAN ART ASSN. 


Madison Ave. and 57th Street 
November 21—Original drawings from the col- 
lection of V. Winthrop Newman. 


November 22—The libraries of Mrs. Barry H. 
Jones and Mr. Joseph Walton. 

November 22, 23—The Achillito Chiesa Col- 
lection, Part IV. of Early Flemish and 
Italian paintings. 

November 25, 26—The armor, furniture and 


painting collection of the late Edmund Con- 
verse. 
ANDERSON GALLERIES 
Park Ave. and 59th Street 
November 22, 23—Furniture, rugs, tapestries, 
textiles, silver, pictures and objects of art 
from the Cowles, Deutz and other collections, 
November 25 books and manu- 
scripts from English collections. 
Tabbagh collection of 


A few choice 
private 

November 25, 26—The 
Oriental art. 




























and merit, embracing as 


tions. 
public auction. 


“THE FOREMOST 





AN ANNOUNCEMENT 
OF THE SALE BY AUCTION OF 


THE IMPORTANT 


ART COLLECTION 


FORMED BY 


DR. JOHN E. 


9 WEST 49th STREET, NEW YORK 


{ For the last forty years, there has been formed by 
a medical practitioner of the city of New York an 
aggregation of works of art which for sheer variety 


ceivable form of art, it would be difficult to dupli- 
cate in Europe or America among private collec- 
This collection is now to be dispersed by 


IMPORTANT & VALUABLE PAINTINGS 
BY THE OLD MASTERS 


GOTHIC CARVINGS IN AMERICA” 


VELVETS, BROCADES & OTHER FABRICS 
OF THE SIXTEENTH & SEVENTEENTH 
CENTURIES 


MIRRORS, CLOCKS, GIRANDOLES 
FURNITURE, ETC. 


A PROFUSELY ILLUSTRATED CATALOGUE 
WILL BE MAILED ON RECEIPT OF ONE DOLLAR 


TO BE SOLD AT UNRESERVED PUBLIC SALE 

THURSDAY & FRIDAY AFTERNOONS & EVENINGS 
& SATURDAY AFTERNOON 

DECEMBER FIRST, 


| THE ANDERSON GALLERIES 


{MITCHELL KENNERLEY, President} 
ee PARK AVENUE AT FIFTY-NINTH STREET, NEW YORK a 
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it does almost every con- 
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F. VALENTINE DUDENSING 
MODERN ART 





George Braque 


PICTURES FOR MUSEUMS 
AND THE BEST PRIVATE COLLECTORS 


NEW YORK 
43 East 57th Street 


PARIS 
36 rue de l’Arcade 
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NEW ART CIRCLE 


J. B. NEUMANN, Director 
35 West 57th Street, New York 


Neumann & Nierendorf, Berlin 
Neue Kunstgemeinschaft 


Graphisches Kabinett, Muenchen 


E. J. van WISSELINGH « C° 























HIGH CLASS 
PAINTINGS 


H. Gilhofer & H. Ranschburg, wa. 


33 Haldenstrasse, Lucerne 
ENGRAVINGS, ETCHINGS & 
WOODCUTS 
by The 


Old and Modern Masters 

















PUBLISHERS 
or tne ETCHINGS ey 
M. BAUER a. o. 


J. DOPPLER 


Munich, Briennerstr. 3 


Antiques, Tapestries 
Farnitare, Etc. 


78-80 ROKIN AMSTERDAM 
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EMIL HIRSCH 


Munich, Karolinenplatz 2 
OLD AND RARE 
BOOKS AND PRINTS 


Catalogues free on application 


MAX MICHELS 


Karolinenplatz 6, Munich 


Modern High Class 
PAINTINGS 
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NORBERT FISCHMANN GALLERIES 
Munich, Briennerstrasse 50 b 
OIL PAINTINGS 





‘opposite Schiller-Monument) 


GOTHIC SCULPTURES 
OLD FURNITURE 
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EDGAR WORCH 


Formerly Ludwig Glienk 


ee 


EUROPEAN SwoRKS | 


CHINESE WORKS 
OF ART 





_ ne | 














COMING AU iC TIONS: 


AMERICAN ArT ASSOCIATION 





NEWMAN DRAWINGS 
Exhibition, November 18 
Sale, November 21 
Original drawings of first conceptions 
of famous old masters, selected from the 
collection of V. Winthrop Newman of 
New York City, the well-known collec- 
tor, are offered for sale at the American 
Art Association November 21!st. Various 
schools are represented, the Dutch, Eng- 
lish, French, German, Italian and Span- 
ish, and drawings which preceded many 

famous masterpieces are to be found. 

Carlo Dolci’s Head of the Madonna 
executed in black and colored chalks, is 
a very fine example, the original painting 
of which hangs in the Cassel Gallery, 
and another of high quality is Constant 
Troyon’s The Old Well, Fontainebleau, 
a most finished example exhibiting the 
master’s draughtsmanship and color. 

Other famous artists included are 
Rubens, Van Dyck, Constable, Gainsbor- 
ough and J. M. W. Turner of the English 
School, Boucher, Fragonard and others 
of the French School, while important 
among the German, Italian and Spanish 
schools are fine drawings by Cranach, 
Cambiaso, Canaletto, Michelangelo, Tie- 
polo, Murillo and Valasquez. The pub- 
lic exhibition of this entire collection will 
commence on November 18th. 


CONVERSE ARMOR AND 
FURNISHINGS 
Sale, November 25, 26 


Art property removed from Conyers 
Manor, Greenwich, Conn., home of the 
late Edmund C. Converse, is to be offered 
at auction by the American Art Associa- 
tion. As a collector of fine art over a 
long period of years Mr. Converse suc- 
ceeded in acquiring one of the finest col- 
lections of arms and armor, as well as 
important paintings and fine furnishings. 

His furnishings and armor will be of- 
fered on Friday and Saturday, November 
25th and 26th. In forming this splendid 
collection of arms and armor, Mr. Con- 
verse enlisted the services of experts, 
thereby establishing their authenticity, 
foremost among which is the richly en- 
graved Italian suit of armor, the Gothic 
harness and two extraordinary suits of 
Maximilian armor, items rarely to be 
found either in a public sale or a private 
one. Other armor consists of swords, 
shields, an important French stirrup 
crossbow with windlass and tackles, par- 
tisans and suits of Spanish, German and 
Italian origin, and an important XVIth 
century armor for man and horse. 

The furnishings and objects of art con- 
sist of table glass, porcelains, unusual 
Chippendale mahogany furniture covered 
in XVIIIth century needlepoint, a Stein- 














PAUL GRAUPE 


4 Tiergartenstrasse, Berlin W. 10 
On Exhibition: 
Library of Castle Malmaison 
of Princess Leuchtenberg-Beauharnais 
500 incunabula 
French illustrated books of the 
18th Century 
Drawings Old and Modern Prints 
Color-prints 
AUCTION 76 


December 12th, 1927 
Illuminations of the 12th-15th Century 




















way grand piano in the Louis XV style, 
Brussels and Flemish Renaissance tapes- 
tries, and important bronzes and Persian 
rugs. 

Mr. Converse’s paintings will be offered 
on the evening of November 25th. This 
group, though small, contains much of 
interest, especially Charles Francois 
Daubigny’s “The Banks of the Oise near 
Auvers,” a canvas measuring 39 inches 
by 76 inches. This famous painting was 
sold in the Charles T. Yerkes collection 
of 1910 through the American Art Asso- 
ciation. Corot’s exquisite landscape, “Le 
Vieux Pont De Mantes,” painted about 
1855-60 and presented by the artist to M. 
Hubert-Martincourt has passed through 
various important collections and is illus- 
trated and described in Robaut L’Oeuvre 
de Corot. Other of the more important 
canvases are Knight’s “Close of Day,” 
a landscape with figures by Jacque, the 
two or three examples of Edouard De- 
taille, a Van Marcke, a Diaz, a delight- 
ful girl’s head by Henner, Fortuny’s Af- 
rican Chief and a landscape by Clays, the 
Belgian. 


JONES-WALTON BOOKS 
Sale, November 22 

Two previously unknown diaries of 
Mark Twain’s containing much unpub- 
lished material are at the American Art 
Association, unique items in their first 
book sale of the season which includes 
the library of Mrs. Barry H. Jones, Beth- 
lehem, Pa., and selections from the library 
of Joseph Walton of St. Davids, Pa. 
The one, comprising approximately 18,- 
000 words written in pencil, contains en- 
tries ranging from May Ist to July 16th, 
1896, and includes accounts of his lecture 
tour in South Africa, notes to be used 
in future lectures, and other unpublished 
personal opinions and ideas. The other 
diary contains about 6,000 words written 
mostly in pencil with references made at 
a critical period in the author’s life when 
he was losing a considerable sum of 
money promoting the Paige-Type-Setting 
Machine. The collection further con- 
tains library sets, illustrated books and 
rare literature. 





ANDERSON GALLERIES 


COWLES ET “AL I FURNITURE, 
a 
Exhibition November 17 to 22 
Sale, November 22 and 23 
Furniture, rugs, tapestries, textiles, sil- 
ver, pictures and objects of art from the 
residence of Mr. Russell A. Cowles and 





XVIth CENTURY 
SPANISH 
SCULPTURE, 
“CHRIST AND 
THE ANGELS” 
No. 304 of the catalog 
of the sale of Spanish 
works of art from the 
collections of the 


Spanish Antique Shop 
at the Plaza Auction 
Rooms, December 1, 


2, 3. 


several other collectors will be sold at the 
Anderson November 22 
and 23. 

Besides a group of Brussels, Beauvais 
and Aubusson verdure tapestries the sale 
will include examples of French and Eng- 
lish period furniture. 
pieces are a carved walnut and needle- 
work settee of the Louis XVth style, a 
set of eight fruitwood chairs and a suite 


Galleries on 


Among the French 


and two settees covered 
with Aubusson tapestry of Louis XVIth 
workmanship and three walnut armchairs 
of the Regence period with needlework 
backs and seats. A Sheraton inlaid ma- 
mogany envelope card table and a Per- 
golesi overmantle mirror of the Adam 
period are included in the English pieces 
while an early XIXth century Venetian 
trumeau mirror is among the interesting 
Italian examples. 


of eight chairs 





KOESTER ETCHINGS 
Exhibition from November 26 
Sale November 30 
Modern etchings and a series of refer- 
ence works on etching and etchers, the 
collection of William H. Koester of 
Baltimore, will be sold at the Anderson 
Galleries on November 30. Notable among 
the twenty Whistlers are the only state 
of “Sketches on the Coast Survey Plate,” 
a very rare fine proot impression, the 
fifth state of six of ‘ ‘The Traghetto,” a 
very rare fine impression on old French 
paper, signed in pencil with the butter fly 
and the fifth state of five of “The Piaz- 
zetta” which is rare in any state. Fifty 
works by James McBey will also be an 
important item, while a group of prints 
by Haden, Fitton, Cameron, Blampied, 
Bone and Benson, as well as the French 
etchers Forain and Lepere, round out the 

sale. 








AUCTION REP "ORT S 








VIS DUTCH TILES 
American Art Association—Dutch tiles of the 
XVth, XVIth, XVIIth and XVIIIth centuries, 
the collection of Eelco Mr. Vis of Amsterdam 
were sold on November 9 and 10, bringing 
a grand total of $48,161.00. Import: ant items 
and their purchasers follow: 





146—Animals, birds and foot soldiers, 40 tiles, 
early XVIIth century; Seaman, 
BE © cb 4030.6) Cea 95 049548 5:0 5 $925.00 


156—Renaissance strapwork and leaf ornament, 
16 tiles, Antwerp, XVIth century; Metro- 
politan Museum ..............+-: $170.00 


(Continued on page 13) 
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WORKS of ART 
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Maximiliansplatz 7 
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AUCTION REPORTS 


(Continued from page 12) 


160—Cavaliers and ladies, in cobalt- ve 88 
tiles, XVIIth century; W. H 
$360. 00 


161—Birds and flowers in polychrome, 84 tiles, 
Delft, late XVIIth century; Alfred Bow- 
man $440.00 
162—Birds joey Pines in polvcheemn, 84 tiles, 
Delft, late XVII century; Alfred Bow- 
man . $440.00 


164—Jesus in the house of Mary and Martha, 








99 tiles formin picture, Delft, late 
XVIIth or -~ S, XVIlith century; A. 
Arnold $300.00 
169—Pastorals, bird and flower painting, 143 
tiles forming six pictures,  delft, ae 
XVIIIth century: H. M. Clay $525.0 


283—Animals and birds in polychrome, 64 ae 
circa 1600; Alfred Bowman $850.00 
284—-Animals and birds in polychrome, 84 
tiles, circa 1600; Alfred Bowman $1800.00 
286—Coasting vessels, 16 tiles, late XVIIth 
century; Alfred Bowman $500.00 
297—-Foot soldiers, 9 tiles, circa 1600; Alfred 
Bowman $925.10 
311—Gothic roundels with inscriptions, 16 
tles, XVth or early XVIth centuries; Al- 
fred Bowman $850. 00 


313—lInterior with figures, olen Palamedesz, in 


cobalt-blue, 12 tiles forming a picture, 
XVIIth century; W. Woods $650.00 
314—Marine by Cornelis Boumeester, in cobalt- 
blue, 63 tiles forming a picture, Rotter- 
dam, late XVIIth century; Alfred Bow- 
man $1,500.00 
316—Whaling fleets in the Arctic, 72 tiles 
forming a picture, ony XVIIIth century ; 
W. H. Woods $1,700.00 


325—-Ships, sea gods and monsters, 84 tiles, 
XVIIth century; Alfred Bowman $750.00 
326—-Ships, sea gods and 84 titles, 
XVIIth century; Museum, 
$750.00 
329—-Battle scene of the Flanders campaigns, 
in manganese-violet, 384 tiles forming a 
picture, Rotterdam, circa 1700; Alfred Bow- 
man $2,000.00 
330—Voyages of the Dutch to Nova Zembla, 
120 tiles forming twelve pictures, early 
XVIIIth century; W. H. Woods.. .$900.00 
332—Oranges and flowers, in polychrome, 60 
tiles, early XVIIth century; Metropolitan 
Museum $500.00 


monsters, 
Metropolitan 


BRADLEY TEXTILES 


American Art Association- 
cades, velvets and Chinese 
lection of Mr. Edson Bradle 
were sold on November 11, 
total of $155,787.00. 
purchasers follow: 
147—-Embroidered 

cino, Genoese, 

Arnold 


158—XVIth century 


-Tapestries, bro- 
arent, the col- 
ey of New York, 
bringing a grand 
Important items and their 


rose-crimson velvet baldac- 
early XVIIth cone] : ae 
$1,200.00 


Geasees. crimson velvet 


and gold embroidery cope; H. E. Ward, 
$1,750.00 
159—Ruby velvet portiére, Genoese, XV Ith cen- 
tury; A. Arnold $1,350.00 


162—Aubusson Louis Seize tapestry cantoniére ; 


Mrs. V. Langeloth $1,800.00 
163—Flemish hunting tapestry, late XVIth 
century; Samuel Mundheim $1,400.00 
168—XVIIth century Genoese rose-crimson 

velvet palace baldacchino; A. Arnold, 
$1,500.00 


171—XVIth century Genoese rose-crimson vel- 
vet baldacchino; A. Arnold $1,150.00 


174—Set of late XVIIth century Italian jade- 


green silk damask bed hangings; ss 
of London ea A ,200.00 
177—XVIIth 


Gennes taiden “green in bal- 
F er 


dacchino; E, oa son 2,200.00 
179—-Set of Spanish Louis XIVth crimson silk 
damask room hangings; A. Arnold..$1,650.00 


327—Gothic crimson ferroniére velvet altar 
frontal, V anata, late XVth century; A. 
Arnold $3,100.00 


328—XVth century Venetian Gothic cut vel- 
vet cope with orphreys of opus anglicanum; 
A. Arnold ; . .$7,000.00 
-XVIth century Genoese reby velvet and 
gold needle-painted cope; L. Maurice, 
$2,400.00 
331—Italian, Gothic-renaissance gold needle- 
painted ciselé crimson and yellow velvet altar 
frontal; Samuel Mundheim $2,800.00 
Set of rose-crimson and yellow silk bro- 
catelle hangings, Lucca, XVIIth century; 
A. Arnold $2,000.00 
-XVIth century Genoese ruby velvet and 
needlepainted cope; A. Arnold $2,600.00 
346—Set of rose-crimson silk brosntelia hang- 
ings, Italian, XVIIth century; A. Arnold, 
. $3,200.00 
357—Late XVIth century Genoese crimson vel- 


330 


333 


334 


vet palace hangings; A. Arnold $2,900.00 
358—Late XVIth oumury Genoese crimson 
velvet palace hanging; A. Arnold. .$2,700.00 


364—XVIth_ century es crimson velvet 
hanging; W. Seaman, Agent. . $2,700.00 
-XVIth Genoese crimson velvet hangin 
W. W. Seaman, Agent ees 
366—X VIIth century Brussels tapestry, “The 
Sacrifice of Dido”; H. F. Dawson..$2,600.00 
367—Brussels Renaissance tapestry by Jan 
Raes, circa 1620, “Samson is Denied his 
Wife’; Charles of London $2,700.00 
368—Brussels Renaissance ta estry by Jan 
Raes, circa 1620, ee arries away the 
Gates of Gaza”; Charles of London, 
3,000.00 
369—Brussels_ Renaissance ' 


tapestry b an 
Raes, circa 1620, “The Story of sated 
A. Arnold 


EET ts OEE Ay MeN S $2,500. 06 
375—Set of Spanish Louis XIV crimson silk 
damask room hangings; A. Arnold $2,900.00 


365 





ELMHIRST, DE CRISSEY FURNITURE 
Anderson Galleries—Old En lish and Conti- 
nental furniture from the ealiections of Mrs. 
Leonard Elmhirst of New York and Count 
Maurice De Crissey of Paris was sold on 
October 22, bringing a total of $16,071. Im- 
portant items and their purchasers follow: 
42—William and Mary walnut bightey, circa 
1690; Mrs. H. J. Chisholm .$290 
75—William and Mary valent hi hbo » circa 
1690; Mrs. H. J. Chisholm . ‘ $290 
oem Ange walnut highboy, circa 1705; 
E. F. Coward .. $3 16 
128—William and Mar walnut chest of draw- 
ers, circa 1700; Mr Holmes. |. .$290 
145—Mahogany three-part phew table, En 
lish, circa 1790; Mrs. E. G. Metcalfe $3 0 


156—Georgian mahogany _ secretary-bookcase, 
XVIIIth century; Mr. E. Mogsel, 

; $300 

163—Inlaid mahogany Sheraton sideboard; 


PHILADELPHIA CARVED 


CIRCA 1760. PURCHASED AT THE 





HIGHBOY BY 


WILLIAM SAVERY, 


SALE AT THE ANDERSON 


GALLERIES OF AMERICAN ANTIQUES FROM THE KING HOOPER 


MANSION BY WAYMAN R. 


ANDREWS FOR $7,500. 





feet, circa 1740; Mr. J. K. Hawkins 1,650 
214- Set of eight Chippendale mahogany dining 
| chairs, Newport, circa 1760; Bayonne Antique 
| Shop ... 3,000 


216—Walnut bonnet-top highboy with lowboy 








to match, circa 1725; Mr. Albert L. Den- 
nison 2,850 
| 231 Inlaid mahogany secretary, circa 1790; 
| Mr. J. Royden Pierce 1,300 


236—Set of six Queen Anne walnut chairs with 


Dutch feet, circa 1720; Mr. Thomas F. 
Drummond . .3,300 
244—Sheraton inlaid mahogany settee, 1790- 

| 1800; Mr. P. L. Small 1,300 
246—Mahogany . block-front kneehole desk, 





| Newport, circa 1770; Margolis Shop 1,900 
254—-Early American silver muffineer by Paul 
Revere, Boston, circa 1780; Miss E. 
Tranter 1,400 


} 

| 255—Silver muffineer by John Coney, Boston, 
| circa 1700; Crichton & Co., Ltd. 1,450 
} 


269—William & Mary 





inlaid walnut six 


legged lowboy, 1690-1700; Mr. Norris 
Berry : ‘ . 2,500 
271—William and Mare inlaid wolent six- 
legged highboy, circa 1695; Mr. J. . 
p NR RRS Te os kee 
273—Hepplewhite inlaid mahogany sideboard 
with serpentine front, circa 1785; Miss H. 
Counihan, Agent ....2,000 


275—Four-part mahogany Salon table of Dun- 
can Phyfe type, circa 1800; Miss H. Com 
han, Agent os geen 
276—Set of twelve Hepplewhite mahogany 
dining chairs, circa 1785; Mr. Schuyler fack- 
son + aan 3,500 
278—Maple highboy with galleried cornice and 
Dutch feet, circa 1730; Mr. J. K. Hawkins 
3,500 

282—Philadelphia carved highboy by William 
Savery, circa 1760; Mr. iad R. An- 
drews 7,500 


























Miss H. Counihan, Agent $375 
164—Set of six ety ale chairs, circa 1760; 
Mrs. Townsend Buel $4 478 
195—Feragan wool 
sian 
200—Four pairs ‘of ‘gold silk damask window 


rug; Mr. George Minas- 
$500 





curtains with three valences and loops: Mrs. 

we pO Br rere ere $370 
HOOPER ANTIQUES 

Anderson Galleries—American antiques from 

the King Hooper Mansion, Marblehead, Mas- 


sachusetts, were sold on November 11 and 12, 
bringing a grand total of $136,612.50. Im- 
portant items and their purchasers follow: 


32—Queen Anne walnut highboy with claw 


and ball feet, early XVIIIth century; Mr. 
R. W. Tenet . .$1,200 
51—W alnut chest-on-chest with ‘bonnet top, 
mid-XVIIIth century; Mr. Arthur F. 


Kelley 1,150 
64—Sheraton mahogany sofa, circa 1795; a 
P. L. Small 

70—William and Mary six-legged walnut high. 
boy, 1690-1700; Mr. Thomas F, Drum- 
mond 1,650 
76—New England mahogany block-front desk, 














Paul 
Bottenwieser 


OLD 
MASTERS 


489 Park Avenue 
Anderson Galleries Building 
NEW YORK 


5 Bellevuestr., Berlin W. 9 
Opposite the Hotel Esplanade 























| VAN DIEMEN 


GALLERIES 





“Madonna with Child and Saints”’ by 


pp 








Giacomo Francia 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


























Amsterdam Berlin 
cirea 1770; Bayonne Antique Shop 1,600 Rokin 9 _ Unter den Linden 17 
106—Mahogany three-part dining table in the 
style of Duncan Phyfe, circa 1800; wis H. 
Counihan, Agent 050 ——____—— — 
110—Cherry bonnet-top highboy with an 
feet, circa 1770; Mr. P. L. Small 1,600 


108—Set of six Chippendale mahogany dining 
T. Sheehan..1,900 


day-bed 


chairs, circa 1760; Mr. G. 


139—Carved walnut 
with Spanish feet, 


“Flemish scroll” 


circa 1690; Miss 


Counihan, Agent ... : 3,275 


141—Sheraton inlaid mahowany cooretary, circa 
Arthur F. Kelley 1,025 
Sheraton mahogany dining 


1800; Mr. 
142 -Set of eight 


chairs, circa 1790; Mr. C. L. Fitzgerald 


,650 
clock by 


148—Inlaid mahogany grandfather 


Simon Willard, circa 1800; Mr. J oyden 
Pierce ; .. 1,275 
185— -Hepplewhite inlaid mahogany sideboard 
with serpentine front, circa 1790; Bayonne 
Antique Shop 1,500 


206— Maple 












EIGHTH EXHIBITION | 
THE LOUIS COMFORT 
TIFFANY FOUNDATION 
PAINTINGS, SCULPTURE 
CRAFTWORK 


THE ANDERSON GALLERIES 
UNTIL NOVEMBER 26th 


+ AN -top highboy with ‘Dutch 









FRENCH & COMPANY 
Sf) ORK OF ART 








6 EAST 56th STREET 





ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 


NEW YORK 




















Recent PAINTINGS by 
ERNEST ALBERT, a.n.. 


Until November 26th 


BABCOCK GALLERIES 
5 East 57th Street, N. Y. 




















Lewis & 








Simmons 

















THE MUSICALE 


For the Benefit of the Building Fund of 
the Lake Ronkonkoma Convent of the 
Order of Our Lady of the Retreat in 
the Cenacle 

Given by 


THE GIUDITTA GUILD 


On board the Italian Steamship 


CONTE BIANCAMANO 
Pier 95, West 55th Street, 


(by courtesy of the Lloyd Sabaudo Line) 


Sunday, Nov. 20th 


from 3:00 to 7 p.m. 
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Old Masters 
Art Objects 


ow 


730 Fifth Ave., New York 


CHICAGO 908 N. Michigan Ave. 
LONDON 74 South Audley St. 
PARIS 16 Rue de la Paix 
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EHRICH 
GALLERIES 


OLD 
MASTERS 


36 East 57th Street 
NEW YORK 


Member of the Antique 
and Decerative Arts League 
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~Newuouse GALLERIES 


CHICAGO 


The exhibition of American sculpture 
and paintings at the Art Institute is a 


jican Negroes who have won recogni- 
| 


tion artists. These include works 


by Henry O. Tanner, William Harper, 


as 


SAN FRANCISCO 
Remarkable virility marks the sixteen 
drawings by Maurice Sterne now shown 


; ‘ ‘illiz & Se arles C. Dawson, | j » California Palace of  Lowl 
little above the average in excellence. William E. Scott, Charles C. Dawson, |in the California Palace of the Legion 
The preponderance of quality is found William Farrow and Messrs. Woodruff |of Honor. They are examples of his less 
> "po Té 4 f . . - . 7 - ~l- sce , - 
oe . ° ° ; min ” ie - and Hardrick of Indianapolis and Mr. iconoclastic work. ’ . 
istinguls aintings an in the division of sculpture. Portraits, Hatlest Stet tins hase Phe Palace of the Legion of Honor is 
children and animals are discovered, oraaue: © a -parane. © | retaining the Carl Hamilton collection of 


Works of Art 


AMERICAN 
“ AND FOREIGN 


Continual Display and Special Exhibitions 





724 Fifth Avenue 
NEW YORK 


262 Auditorium Hotel 
CHICAGO 


484 N. Kingshighway Blvd. 


ST. LOUIS 


2717 West 7th Street 


LOS ANGELES 


















































admirably executed. 

There is the graceful group of three 
little children, “On the Edge of the 
Pool,” by Grace Pruden Neal. There 


is also shown the work of two sculp- 
Meta Warwick Fuller and Ed- 
monia Lewis. 


tors, 


* * 


In the current exhibit at the Romany 


paintings of the Italian Renaissance and 
the extensive showing of contemporary 
European and American art into Novem- 


ber. 
* * * 


are the two charming and effective por- The showing of Charlton Fortune's 

: . ag * ne “nbn. aD os Club there are canvases by W alter delichtful paintings ot European ports 
traits by Sylvia Shaw Judson, “Evelyn s : . . 

a “Litth Broth r” There i ‘the Utter, James Topping, Walter Sargent,}and villages has been transferred from 
anc » e 0 er. -re 5 - . n > ‘¢ re - - Ae . alt. 

: Frank C. Peyraud, Karl Plath, Jo- the Galerie Beaux Arts to the Oakland 
dramatic, startled moment portrayed ‘in i oi “Se wree re ful Art Gallery. These vibrant, colorful 
“The Prairie Fire,” by Joseph L. Boul- oe Sn Re (a oneier canvases reflect the exuberance of the 
ton “Contented Duckling,” by H flower painting: “Spring Bouquet”); |] artist's outlook on life. An exhibition 

yn. oO 2 x . : jl : . - : . . Se ‘ 
‘ iis | Dineiaan’ Sn “ . Cok Charles P. Kilgore, Gerald Frank}of Otis Oldfield’s paintings is also on 
Rosalie Manning; CURR: PT elk ain exauisite imaginative concen<{"ie@ at the Beaux Arts. 
ag" - . . (with an exquisite imaginative concep- 
White Heron,” by Gertrude K. La- bi “1 aol Gl River”): Osk x * * 
” ‘ . , 10n; -OOKINg ass Aiver > SKar . ° . ‘ 
throp; “Duck,” by Benjamin Kurtz, Aba , Colorful indeed are the decorative 


are among the interesting bird sculp- 
tures. 


Possibly the most suggestive and 


stirring piece of sculpture in the entire 
exhibition is the serene and simple and 


great men of the ages. 
John L. Clarke has two fascinating 
studies of animal life. A majestic fig- 


seen in “Narcisse Noir,” by Katherine 
W. Lane, and her other group of ani- 
mal life, “Doe and Fawn,” is equally 
exquisite in the perfection of its detail. 

Graceful, lithe and gay are the posed 
limbs of the “Dancer,” by Cecil de B.5 


Gross, Lucie Hartrath, Pauline Palmer, 
Victor Higgins, Anna Lynch and Oth- 
mar Heffler. Among the sculptors rep- 
resented are ‘Lennessee Mitchel An- 
derson, Ben Cable, Agnes Fromen, 
Lucille Swan, Lorado ‘Latt and Kath- 
een Wheeler. 


Marshes,” by Walter*Sargent; “Boats,” 
by A. G. Rider, and “Trees in Bloom,’ 
vy Minnie Harms Neebe. 


Beside the portraits there are water- 
colors by Rockwell Kent, not as bleak 
and melancholy as usual, and others by 
Randall Davey... Among the other 
paintings are examples, sometimes ex- 
tremely characteristic, of such artists 


watercolors by Heath Anderson now on 
exhibit at the S. & G. Gump gallery of 
graphic art. Flowers and Oriental curios 
have been the inspiration for these paint- 
ings of buoyant mood. A memorial ex 
hibition of the paintings of the late Louis 
Rea is another current exhibition at 


‘rie , “Line ‘ , Lor Taft. : wae - 
| rendly “Lincoln, by orado ns Some ot the paintings have been | Gump's. 
He stands a lonely figure, with a heart} sold. These include “Gold,” by Henry x * x 
as full of grief as confidence. He] B. Colby; “the First Chapter,’ by At the Modern Gallery paintings by 
stands a tragic figure, one with the]Uskar Gross; .“Morning on the} Rudolph Hess, who has attracted much 


ittention for his landscapes of curious 
composition are now on view. 
Art patrons of the peninsula are spon- 


Miss 


ure is the massive and rotund “Ele- * soring the showing of paintings by 
“Benjamin Thompson—Count Rumford” phant,” by Edouard Chassaing. Two The Chester H. Johnson Galleries has M. De Neale Morgan at the Hotel Ben 
by Gilbert Stuart splendid horses are discovered in]a splendid show. More remarkable |jamin Franklin in San Mateo. 
| “Prancing Percheron” and “Young]|{than the work of the moderns is the * & 
* Stallion,” by Heinz Warneke. A beau-| group of portraits by the masters of The increasing interest shown and the 
tiful Italian greyhound, life size, is] England. arrival of five new pictures, direct from 


Mexico City, has determined Miss Mil- 
dred Taylor, director of the East-West 
Gallery, to extend the showing of the 
work of Diego Rivera until the middle 
»f November. People are flocking to see 
the work of this much heralded artist and, 





























tive pictures in the whole show, called 
“Decoration,” while in a quiet and 
peaceful mood is the little sketch by 


RECENT WORK OF Adolph Heinze, “Sunny Old Age.” 


“POP” HART a ia 
November 3-23 FRANK K. M. REHN In the list of exhibitors at the Mar- 


os 
shall Field Galleries are several whose 
The Downtown Gallery Specialist in names are known in wider and more 
113 West 13th Street American Paintings important shows. Some of them have 
Contemporary American Art | 
| 693 Fifth Avenue New York 


taken pride in more distinguished com- 
Between 54th and 55th Streets 








3 and 5 East 54th Street New York 


_—-_--sssweweweweweeeeeeeweeee* 





Howard. “Portrait of Ivan Olinsky,"}is Degas, Marie Laurencin, Redon,| 4S the exhibit continues, many who were 
— ———— ——_—— —— —— |by Evelyn B. Longman, and “Por-] Mary Cassat, Picasso, Toulouse-Lau-]|$hocked at first are returning time and 
« : a ceca _ trait: Dr. Joseph Brinton,” by Alexan-trec and Berthe Morisot. The Picasso | 48@im for better understanding of Rivera's 
BELMONT | Established der Portnoff, are two of the most strik-]is a rapid fire sketch of a gay dinner, fart. a 
| stablished 1848 ing busts. There is a marvelous Pan,}a thing of whirling color and insinu-]! A number of interesting etchings by 
GALLERIES | resting, cynical, mischievous, a foun-] ated emotions. Muco Bey, that recently arrived from 
. tain figure by Chester Beach, and in a ie London, are now on exhibition at the 
| ° = ° . e4 2 ° . ° . 
137 East 57th St., New York F, Kleinberger further room one finds _a curious The Palette and Chisel Club is now East-W est Gallery in the Woman's Club 
Old Masters : P gnome, a dwarf lost out of the Black holding an exhibition of the snow pic- building. Muco Bey, who was a student 
Portraits of All Periods Galleries, Inc. Forest, Little Old Man,” by Sergei T. tures of Karl Ouren,: the Norwegian | of Blanding Sloan, has been recognized 
Primitives All Schools Korenkov. painter. by the British National Museum, which : 
mitt of cneo Ne 97 he ° - , ; Another current club exhibition is | published his etching record of a recent : 
Paintings Bought The exhibition of paintings by mem- | the vacation sketch shown at the Business | pilgrimage to Indian caves. i 
Paintings Authenticated ANCIENT PAINTINGS bers of the Association of Chicago} Men’s Art Club, which is to be fol- ~ = 2 ' 
Painters and Sculptors, current at the}lowed by the sketches. made by the Authentic examples of Persian art, dat- 
and oc a ae ney {200d club members at Gloucester. ing back as far as the VIIth century, are 
things in it. Charles - Mahigreen 7 2 now on exhibit at 522 Sutter Street. 
‘ y OBJECTS OF ART shows a nice —"t. Carl ph The All-Illinois show at the Bis-|Sponsored by the Persian collector, Dr. 
ms Uy two canvases, “Ihe Lagoons o en-—marck has an interesting lot of small] Ali-Kuli Khan, the extensive showing of 
q' Messrs %Y PRIMITIVES ice” and “Moonlight,” while Frank C, bictures—watercolors and etchings and] illuminated manuscripts, miniatures, tex- 
% ~ Y of All Schools Peyraud has two landscapes. Marques} drawings. Miss Kaltenbach’s water-|tiles, potteries and rare rugs take on an 
Z > ll Y E. Reitzel is represented by two Pic-| colors are interesting and paintings by | importance comparable to many museum j 
% Price usse %; co tures done in a strong manner, “The William Welsh and the Albright fam- | events. Among the rare miniatures 
y) Y Last Field and “Across the Bridge.” Jily attract attention. shown here are “The Lady and the Rose, 
% AMERICAN PAINTINGS yy Another artist, Pauline Palmer, has & &, 2 a signed painting by Behzad; “The An- 
% Y 12 East 54th Street paintings in both exhibits. In fact, The Lewis & Simmons Gallery is|gel and the Book,” said to have been 
YZ TAPESTRIES and Z | several of the names found at the Chi-]| showing a collection of prints, etch-| painted with a single hair brush; “The 
% Z ee cago Galleries are also to be found at] ings and lithographs from the Kennedy | Snake Charmer,” of the late X\ Ith cen- 
y WORKS OF ART Z the institute, Peyraud and John Spel- Galleries of New York. tury; and “The Struggle for Existence. 
Uy} Y a en Some them. Anna Lynch i). ss — 
Z FERARGIL Y ) represented by two miniatures of chil-] : 
Y} EAST 571rn ST.. NEW YORK Z t JAN KLEYKAMP GALLERIES 4j}dren and. by two flower paintings, 
Z ewe oe yj . {| “Garden Pillage” and “Flower Lace.” * 
IS WN vk ) CHINESE ART Stark Davis has one of the most effec- 
> 4 
> 
4 4 














M. GRIEVE CO. 


234 East 59th St., New York 





oO 


UNUSUAL SALE 


Great Reduction in Prices 








Among the noteworthy canvases are 
a watercolor by Charles Biesel, called 
“Sawmill at Sister Bay,” Frank V. 
Dudley’s “Golden Days,” Margaret 
Cleveland’s “Fair Daffodils,” Mary 
Dixon's “August Still Life’ and Irene 
Wilson’s “Daffodils.” Lucie Hartrath’s 
“The Creek in October” has that at- 
mosphere which she often is able to 
convey in her more successful pictures. 
“Main Street,” by Opal Jacobs, is a 
successful exercise in “line painting.” 

In A. Lou Matthew's “Charity” the 
line rhythm is particularly strong and 
arresting. In “Low Tide at Province- 
town” George Oberteuffer has success- 
fully kept his key high and tone uni- 
fied. In “Gloucester Harbor” Punis 
Ponsen shows ease of handling. In- 
crease Robinson’s “Calumet Elevators” 
is an example of straightforward art 
which depends for its undoubted suc- 
cess upon strength and sincerity. 


Branches oe “@ 
SHANGHAI PEKIN In addition to the variety of objects | 


of African Negro art now shown at 
the Art Institute, there is also dis- 
played a number of paintings by Amer- | 


pany. 
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ST. LOUIS 


ART GALLERIES 














C.T LOO&CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese 
Antiques 


on 





Reproductions and Genuine Antique 
Hand Carved Painting Frames 


HIGH CLASS 


PAINTINGS 
Bought and Sold 








Large assortment of sizes in all periods 


©OO 





ow “The Frame can sell The Picture” 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 


Member Antique and Decorative Arts League 
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“PORTRAIT OF 


INDIANAPOLIS 
ie exhibition of textiles at the In 


a delight to the eye. These 


stitute 1s 


lected by Elinor Merrell of New York | 
and certain of the items were shown 
during the summer at the Metropolitan 
Museum. Persian and East Indian 


originals are included in the group, as 
oriental 
the 
patterns 


well as European copies of 


designs and many examples of 


famed “toile de Jouy” with 
inspired by the life and customs of the 
French people in the XVIIIth century. 
lhe the familiar 
patterns of Persian rugs; the East In- 
dian panels employ the well-known and 
much-admired motif of the Tree of 
Life; and many of the “toiles de Jouy” 
show naturalistic vignettes of court and 
peasant life. Some of the cottons are 
printed in one color, others in several 
colors, and different printing processes 
have been employed. 


Persian veils repeat 








A LADY WRITING” 





By THE MASTER OF THE HALF LENGTH FIGURE 
No. 103 of Part IV of the Chiesa Collection to be sold at the American Art Association, 


November 22, 23 


The birds and fowls that are painted 
Arms 
handled with 


in bright pattern in Jessie 


3otke’s decorations are 


, SS lamazing fidelity to life but with full 
are the painted and printed fabrics col- | : 


appreciation of their decorative possi- 
bilities. The flamingo panel is a bril- 
liant arrangement of color. The birds 
with their feathered bodies in a sliding 
scale of pinks glow against a ground 
of gold and silver and great pink- 
tipped water lilies rise from the shin- 
ing water. But the white peacocks are 
the most imposing of the artist’s crea- 
tions. These splendid birds dominate 
four of the compositions. They spread 
the gossamer plumage of their tails in 
lacey fans or trail them delicately 
folded among hollyhocks and _ fox- 
gloves. 





CLEVELAND 
The Cleveland Society of Artists has 
recently opened the new gallery built at 
the rear of the society’s clubhouse. . The 
pictures on view are chiefly of the new 
crop harvested this year. 




















THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 
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OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


oO 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


cows 


INQUIRIES 
SOLICITED 








At the Women’s City Club is an ex- 
hibition of samplers and of old silhouettes, 
all of which have been lent by the mem- 
The club members ex- 
Mrs. C. C. Bolton, Miss 
Phyllis Graves, Miss Mary C. Page, who 


bers of the club. 
hibiting are 
silhouettes as well as sam- 
plers; Mrs. Morris Black, Mrs. Warren 
Morris, Mrs. J. W. Duncan, Mrs. James 
Garfield, Mrs. G. O. Lamprecht, Mrs. 
So: 2 Mrs. Ben Bole and 
Mrs. Walter Flory, who is showing her 


collection of silhouettes. 
* * * 


is showing 


Hutchinson, 


In the “Blue Alcove” at the Eastman- 
Bolton gallery, colored wood block prints 
are on display for one week. These are 
French, and some pieces of French fur- 
niture are also shown. 





WASHINGTON 

the League of 
Pen Women of the District 
of Columbia is showing in the league’s 


The 


American 


arts group of 


new clubrooms an exhibition of mem- 
bers’ work. 
* - * 
At the Dunthorne Galleries a notable 


exhibition of English furniture and 
color prints of the eighteenth century 
is now view. 


on The prints include 


not only famous hunting scenes, but 
engravings from the works of the mas- 
ters of the great British portrait school 
—Romney, Reynolds, etc.—and repro 
the 


The furniture, which has 


ductions of paintings by lesser 


academicians. 


been brought over from England, com- 


prises rare pieces of extraordinary 
beauty. 
* * + 
The Phillips Memorial Gallery re- 


opened for the season this past week. 


* + * 


In the lower assembly room at the 
Arts Club is to be seen a group of 
paintings by Marie E. Roelker. These 
are colorful impressions of the outdoor 
world chiefly during the autumn season. 





OMAHA 
The Art Institute of Omaha has on 
exhibit an 








interesting collection of 


modern textiles. One striking note of 


these textiles, which are owned by the 
Art Institute, is that the figures and 
characters shown in them are of pres- 
ent-day activities. The modern tex- 
tiles are of linen prints and of satin 
brocades, and are modern as well in 
their designs. France is conceded to 
be the leader of all the countries in 
textile work and among the prominent 
textile designers are Raoul Dufy, Al- 
berto Lorenzi and Martin. All, of 
these artists of prominence are repre- 
sented in the Art Institute’s permanent 
collection of textiles. 





The exhibition of paintings and the 
sculpture by the French impressionists 
will share honors with the new case- 
exhibits of loans by Omaha mer- 
chants and Omaha collectors. 

Among the interesting 
loaned for the case-exhibit are fans 
from Mrs. A. H. Richardson; French 
and Spanish lace from Madame August 
Borglum; a piece of Brussels lace and 
an old interesting fan from Mrs. F. S. 
Martin; a child’s real lace bonnet from 
C..W. Martin; a Swedish glass (orre- 
fors) from Mrs. C. C. George, and 
some real Venetian point lace from the 
Brandeis store. 


articles 
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BOSTON 


The various exhibits at the Doll & 
Richards new gallery continue to hold 
the interest of the public. The initial 
exhibition in the watercolor room is com- 
posed of studies of flowers by Sarah C. 
Sears. A mention of the subjects—Sici- 
lian cacti, camellias, Japanese anemone 
—serves in some measure to conjure up 
the charm of delineations made by a sen- 
sitive artist to whom the structure and 





color of such rare models suggests a 


very special treatment. 
FF. 


The quality of the group of prints 
which line the walls of the first gallery 
at the Museum invite more than casual 
inspection. Here are to be found im- 
pressions which range from the brilliant 


etched portrait of Mrs. John L. Gardner 
by Zorn, to rare engravings by Mantegna 
and Durer. 

Lucas van Leyden and Israel van 
Meckenen belong to the earlier group of 
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NEW YORK 


German engravers, but the plates, the 
“Virgin in Glory Standing on a Crescent” 
by the former and the curious Persian- 
like “Christ Presented to the People” by 
the latter, show with what conscientious 
care and sentiment they worked. 

_ The exhibition also encompasses etch- 
ings by the romantic Claude Lorrain, the 
severely elegant Meryon and the later 
technicians, Whistler, Cameron, Bone, 
McBey at the height of their careers. 

eae 


_Zoe Shippen makes her first profes- 
sional appearance as a portraitist in an 
exhibition also held at Miss Horne’s. 
The portraits vary much in quality. 
Throughout the work, however, an ability 
at characterization is noticeable particu- 
larly in the drawings of Mr. William 
Arms Fisher and Mrs. Fisher. 

Other portraits worthy of note are 
those of Mr. William Burger, Mr. June 
B. Mussey, Mr. John M. Wells, while 
a tiny oil of Miss Helen McLain should 
also be mentioned. 

* * * 

Paintings by Robert Wade hold the 
main gallery at Grace Horne’s. The sub- 
jects are highly imaginative and in the 
vein which Mr. Wade has been cultivat- 
ing during the three or four years. 
“Dawn,” “Memories,” “Venetian Sun- 
down,” “Adrift” are some of the titles 
taken at random from the catalogue. 
Color rich and harmonious is broadly em- 
ployed in romantic picturings which are 
tinged with sentiment. 

ee @ 


The seas ran high in the exhibition of 
paintings by Stanley W. Woodward 
which through November 19 were in 
force at the Casson Galleries. 

The style of painting is not essentially 
different from that of the artist’s earlier 
canvases. Broad expanses of water set 
in motion by wind and moving tide again 
engage his attention. In central position 
is the large canvas of surf and rocks en- 
titled “Sapphire Sea,” while “The Tur- 
moil,” another study of open seas is char- 
acteristic and noteworthy for spontaneity 
and accuracy of vision. 

* * * 

Etchings and watercolors by Donald 
Shaw MacLaughlan were recently on 
view at the Casson Galleries. 

- oe oe 

The gallery on the second floor at the 
guild has been given over to a general 
show of prints and watercolgrs. In the 
later medium are landscapes and flower 
studies by Rice, Ripley, Little, Wood- 
bury, Gallagher, Lavalle, Miss Patterson, 
Mrs. Motley and Mrs. Bradley; also pas- 
tels of flowers by Miss Hills, offering a 
range of subject matter and treatment. 

“eer ae 


The presence of both oils and water- 
colors gave a pleasantly informal quality 
to the exhibition of Charles Curtis Allen, 
which was recently held at the Guild of 
Boston Artists. 

x * * 

Paintings, watercolors and objects of 
the crafts made by members of the Wo- 
men’s City Club have been placed on ex- 
hibition at 40 Joy Street. The exhibits 





fill the large gallery, making an effective 
display. 

nvases by the late Mary Bradish Tit- 
comb have been placed in a central posi- 
tion. They are characteristic Gloucester 
scenes and one of New Mexico broadly 
handled. 

Opposite these hang several canvases 
by Jane Houston Kilham who has re- 
cently been abroad studying with L’Hote. 
Her painting of a hill town and red 
roofed building has admirable qualities. 
By her also are still life and flower 
studies. 

There are several landscanes by Amy 
Cabot. Effective watercolors are by Ger- 
trude Bourne. Mrs. Dexter Thurber con- 
tributes a number of portraits. Vigorous 
flower studies are by Louise L. Apthorp. 
Susan Bradley has some effective land- 


scapes in watercolor. Other painters 
among those represented are Harriot 
Newhall, Elizabeth Saltonstall, Grace 


Sawyer, Maud Smith, Blanche Colman 
and Charlotte Butler. 
* * * 

The Society of Arts and Crafts is fea- 
turing an exhibition of hand-wrought 
jewelry by Frank Gardner Hale. 

The collection includes several pen- 
dants, two interesting round brooches, one 
being of carved jade, the other of a ring 
of lapis with a center of gold in a foliated 
design with a small piece of jade cut en 
cabochon. 

Watercolors by several painters are at 
the Boston Art Club this week. Charles 
Hopkinson, whose crisp notations of out- 
door motives, based on exaggeration 
rather than distortion, is always stimu- 
lating. George Luks, clever illustrator, 
is here at his best. John Goss does New 
England scenes in a nice calligraphic way. 
Carl Cutler’s experiments in recording 
color values are entertaining even though 
he misses out on pictorial effectiveness. 





MONTREAL 


An exhibition of some fifty-two charm- 
ing paintings of Brittany, North Africa 
and the Province of Quebec, by Mrs. 
Jean Munro, member Societé des Art- 
istes Independents, H. M. Societe des 
Artistes Francais, is at present being held 
in the galleries of the Art Association of 
Montreal. Number eleven, a view of the 
Boulevard Edgar-Quinet taken from the 
window of the artist’s Paris atelier has 
been purchased by Mr. R. W. Steele for 
presentation to the Art Association. Al- 


though Canadian by birth, Mrs. Munro 


has been residing abroad for many years 
and has but lately returned to Canada. 
During her sojourn in Paris she studied 
under the direction of Lucien Simon and 
was a frequent exhibitor in the Salon 
where most of the pictures now on ex- 
hibit have been shown. 

* * * 

The annual exhibition of the Royal 
Canadian Academy of Arts which is to 
be held in the galleries of the Art Asso- 
ciation will open with a private view for 
members of the Royal Canadian Acad- 
emy, Art Association and Exhibitors, on 
the evening of November 24th.—E. M. P. 








JAC FRIEDENBERG 
President 


HUDSON | 


Forwarding and Shipping Co., Inc. 


CHARLES FRIEDENBERG 
Vice President 





CUSTOM HOUSE BROKERS AND FORWARDERS 




















PACKING AND 
SHIPPING DEPTS. 











Our many years of experience has placed us in posi- 
tion to give you unexcelled and smart service for 
promptly clearing your foreign shipments through the 


With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse under Customs regulations, where 
they are carefully unpacked by experienced employees, 
and delivered to you free of all cases and packing 


CUSTOM HOUSE 
DEPARTMENT U. S. Customs. 
WAREHOUSE 
DEPARTMENT 
material, if so desired. 


We specialize in the handling of shipments of works 
of art, furniture and household effects to and from all 
parts of the world. We use our Special Van cases for 
shipping works of art, furniture and household effects 
when destined to England, France, Italy or Spain. 


NEW YORK 


Office: 17 STATE STREET 
Tel. Bowling Green 10330 


Warehouse: 507 W. 35th STREET 
Tel. Chickering 2218 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 


Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 





DETROIT 


Due to the extreme interest shown in 
the unusual collection of Old Masters 
lent to Detroit in connection with the 
opening of the new Institute of Arts, the 
exhibition period has been extended. 

Although the attendance for the last 
Sunday ran to over 12,000 people, and 
13,000 for the Sunday before, the gal- 
leries are so large and well arranged that 
the visitors to the museum are able to 
get a clear impression of Detroit’s gor- 


geous new building and its priceless 
works of art. 


* * * 


As usual at this time of the year the 
Society of Arts and Crafts offers many 
worthy examples of handcraft, some of 
them by designers who are new to De- 
troit. The most notable of these are 
probably to be found in the exhibition 
of jewelry and church silver, some of it 
inlaid with enamel, by Arthur Nevill 
Kirk of England. 

A special exhibition of etchings has 
also been arranged for the fall season. 
Thomas Handforth, a young American 


who works in a_ decide.'ly 1odern 
spirit, uses his impression of Ti ia as 
texts for spirited patterns. A. Hugh 


Fusher is an English etche- who works 
in the conservative manner and represents 
certain English scenes with great deli- 
cacy. 

‘* os 

Jewelry by Gertrude Peet has a very 
definite sense of compact design in the 
treatment of gold and precious stones. 
While not new to the world of American 
craftsmanship, Porter Blanchard’s beau- 
tiful silver pieces attract attention. Law- 
rence Crary sends a collection of batik 
silk wall-hangings which are arresting in 
color and distinctly enlivening in design. 

Among the most beautiful objects on 
view just now at the society rooms are 
a group of embroidered panels by Mar- 
garet Hutchinson in which the crafts- 
man has in reality painted with her 
needle. 

Decorative metal work by Jules Buoy 
lately associated with Edgar Brandt, new 
glass of Leerdam from Holland, and a 
collection of Durant pottery in luminous 
tones of deep blue and aubergine are also 
among the exhibits. 

* * * 

The annual exhibition « f the work of 
Ann Arbor artists and a'7ateurs is now 
being held in Alumni Men orial Hall. 

Many pictures are showr this year by 
artists who have been work.ng in Europe 
and in various parts of the United States. 

The exhibition embraces all forms of 
creative art: Painting, oil, watercolor, 
pastel, etching, charcoal, pencil, pen, wood 
block, batik, photographs, jewelry, weav- 
ing and decorative arts. 





MINNEAPOLIS 


Many of Harrington Beard’s sum- 
mer purchases were on display at the 
Beard Art Galleries during the past 
week. Among them a collection from 
the palette of J. Masse, an exhibitor in 
the Paris Salon of this year, including 
“Lover's Island, “Evening on_ the 
Marne,” “Messy pres de La Ferti,” 
“The Marne at Luzancy” and “The 
Mills on the Marne.” Masse may be 
called the artistic grandchild of Corot, 
for Masse’s teacher was Bouchet, and 
Bouchet was a pupil of Corot. Jacques 
Bille is another salon exhibitor from 
whom Mr. Beard purchased two small 
canvases, “Larkspur” and “Carnations.” 

In London Mr. Beard secured two 
canvases by Thomas Mostyn. The 
painting of “River Dart” pictures a 
beautiful stretch of English country- 
side and “The Field of Dartmoor” is 
remarkable for its painting of sun- 
shine. 

A collection of glass by Rene Lalique 
is also on exhibition. 





CINCINNATI 


At the Traxel Galleries an exhibition 
of Edward C. Volkert’s work was re- 
cently on view. This year’s work 
shows that Mr. Volkert has made 4 
remarkable development and improve- 
nest, not only in variety of themes, but 
in tonality and vivacity. 

* * * 


At the Cincinnati Museum an exhibi- 
tion of 50 wood-block prints by Benja- 
min Miller are on view. Mr. Miller 
has been somewhat influenced by the 
modern European wood-block artists 
but his ideas are distinctly original 
and are some times worked out in an 
amazing manner. 
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PROVIDENCE 


An unusual exhibition feature at the 
Rhode Island School of Design is the 
display of “Harpsichords, Clavichords 
and Spinets” from the rare collection 
of Albert M. Steinert. 


* * * 


At the Providence Art Club, follow- 
ing Evelyn K. Richmond's successful 
exhibition of watercolors, “Paintings in 
Watercolor,” by Dorothy Ling Turner, 
are being shown. Her collection com- 
prises chiefly landscapes done in the 
White Mountains and scenes in Provi- 
dence, a view of the city from Pros- 
pect Terrace being one of the finest 
in the collection. 

* Oo” * 


At the Tilden-Thurber gallery the 
rare collection of etchings by old and 
modern masters has been followed by 
an exhibition of oil paintings and 
watercolors of American artists. 

* a* * 


At the N. M. Vose Gallery Ralph C. 
Scott has portrayed with sensitive pen- 
cil views of historical buildings, pic- 
turesque corners of old Providence, 
scholastic halls on Brown campus and 
a few historic scenes in the South 
County. Among the more noteworthy 
drawings are “The Old State House,” 
“College Hill.” “Manning Hall,” “The 
Athenaeum,”” “The Gilbert Stuart 
House” and the mill in the South 
County, “Providence River” and “Un- 
loading.” 

* * * 

An interesting group of portrait 
drawings by Lillian Westcott Hale of 
Boston has bee: placed on view in one 
of the rooms at the Providence Planta- 
tions Club on Abbott Park Place. 





ST. LOUIS 


The exhibition rooms at the City 
Art Museum have been opened to the 
general public for a month’s display of 
the Ballard rugs. This is without 
exception the most important textile 
show of the year, whether it take place 
in Boston or San Francisco. This col- 
lection is finer in quality than the one 
which Mr. Ballard presented to the 
Metropolitan Museum in New York 
four years ago and some of the indi- 
vidual pieces are rarer and more valu- 
able than any of those in the Metro- 


politan. 
2 


In all the local galleries there are 
important thing: to be seen. The Art- 
ists’ Guild is now preparing for the 
annual competitive, which will be open 
to the public within a few days. This 
is the big event at the Artists’ Guild, 
not only because of the substantial 
money prizes which are provided by 
art-interested citizens, but because each 


year three artists of note are brought | 


to St. Louis to constitute the jury of 
award. 
* * * 

The November exhibition at the 
Newhouse Gallery of paintings by 
Maurice Braun is of great interest. 
Braun’s art is singularly intellectual, 
and yet its appeal is to the lover of 
pure nature. It has no mannerisms, no 
affectations. Maurice Braun has gone 
steadily forward in the only kind of 
painting that to him looked like art. 





LONDON 


Since Eric Gill took to the 
peak in his mountain in Wales, there to 
lead the anchoritic life, his work, un- 
spotted by the world, has grown even 
more simplified than it was when he led 
a comparatively mundane existence. One 
might have imagined such a state of af- 
fairs to be a practical impossibility—but 
no so for this artist. Unfortunately 
there is a point beyond which simplifica- 
tion cannot go without loss of expressive- 
ness, and the latest productions clearly 
demonstrate this fact. The Memorial in 
carved oak that Gill has recently carried 
out for the Rossall School to the memory 
of the boys who fell in the war, and 


which is now on view at the Goupil Gal- | 


leries Salon, gives the impression of being 
tuated far more by the desire to es- 
tabi’. an artistic convention than by real 
feeling for the occasion. What in the 
Stet ons of the Cross in the Westminster 
Cathedral stood for the essence of re- 
ligious emotion has now become a for- 
mula, which, like all formulae, 
spontaneity of invention. 
x ok Ok 
_The buying public shows itself from 
time to time woefully blind to the 
chances which are offered them so gen- 
erously in the art market of their day. 
The present magnificent exhibition of 
Daumier’s work at the Lefévre Galleries 


in King Street reminds one of that fact, | 
for here are masterpieces priced at thou- 


| 
topmost | 


lacks | 





| sands of pounds sterling which half a 
|century ago might have been bought for 
a handful of francs by anyone gifted 
with taste and vision. Looking now at 
these pictures we realize how this genius 
had the misfortune to be born out of his 
time. When he was not making his 
satiric drawings, which must have 
brought him great unpopularity, he was 
painting pictures so greatly in advance 
of their day that now in 1927 they seem 
of the new movement. The man to whom 
Corot gave a small cottage out of charity, 
now holds his place among the great 
names that make record sale-prices when 
even the smallest of drawings from their 
hands come into the market. 


* * * 


It is possible that before long our prin- 
cipal galleries may have their windows 
fitted with a special glass, which will not 
permit the ultra-violet rays of the spec- 
trum to function within the rooms. This 
ican be done without affecting the color 
| properties of* the light—a fortunate pro- 
vision, since it has been established by the 
| Department for Scientific and Industrial 
Research here that these rays are respon- 
| sible for the fading of certain pigment, 
when exposed directly to strong daylight. 
| Considerable experiment has gone to 
| prove this to be true and scientists, art- 
ists, electrical engineers, all serving on 
the committee of investigation, seem to 
concur in the decision arrived at. It is 
doubtful whether the fixing of the special 
glass referred to in front of the pictures 
would have the desired result. 





_— 


A generous gift to the nation is that 


made to the London Museum by Mr. 
and Mrs. Makower. It consists of the 
|gloves, skullcap and jabot worn by 


Charles I on the day of his execution and 
presented by the unfortunate monarch 
upon the scaffold to the Earl of Lindsey, 
by whose descendants they have been pre- 
se’ ved faithfully through ten generations. 
The pieces are all embroidered in threads 
of gold or of silver and the cap is a 
charming example of the fine quilted 
decoration of the period. They will com- 
plete the shirt worn by the King on the 
fatal day, and given by the same donors 
|to the Museum some years back. 

* * oo 





| I do not think there will be a single dis- 
sentient voice raised in connection with 
the election of Laura Knight to the rank 
of Royal Academy Associate. For years 
her contributions have been among the 
most vital, the most arresting, and the 
|most brilliant of the exhibits; she has 
| challenged criticism, not as a woman 
painter but as a painter pure and simple. 
One no more dreams of sex considera- 
tions in estimating her work than of mak- 
ing it a question of age or nationality. 
She should, of course, have received this 
recognition of her worth long ago, but 
things move slowly in the Royal Acad- 
emy. Still, as soon as Mrs. Swynnerton 
received her due as an Academician, we 
knew that Mrs. Knight’s could not be far 
off. One reason that the latter meets 
with appreciation among persons of 
widely different views is, I believe, the 
obvious enjoyment displayed in all she 
does. Whether she is setting herself a 
hard problem to solve in connection with 
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intense effects of sunlight, or whether 
she is venturing behind the scenes of the 
ballet to depict a swift pose or transfix 
upon paper the weird color effects visual- 
ized under limelights and- behind foot- 
lights, one is conscious of the keen feel- 
ing for experiment and _ investigation 
which render it impossible for her art 
ever to stand still. 
* * * 


Here are notes of the galleries: 
The Greatorex Galleries, Grafton St., W. 

The present exhibition of original etch- 
ings is an exceptionally interesting one, 
for in addition to the well-known names 
it includes several lesser ones that give 
hope of great promise. Gordon Water- 
low, who I understand, began life in an 
architect's office, contributes a number of 
plates of cathedrals, which combine an 





unusual accuracy and wealth of detail 
without any of that deadness which too 
often distinguish such subjects in the 
etching. He has an effective formula for 
accentuating and stressing the size and 
proportions of his buildings by contrast 
with little groups of busy figures in the 
foreground. Charles Cain demonstrates 
his ability to execute work on bolder 
lines, in a new Nautch Dance etching in 
which by swirling lines and deft touches 
he manages to convey the rhythm and 
color of the Eastern dances. Winifred 
Austin sends half a dozen accomplished 
etchings, mostly of the wild birds of 
which he has made such an —- 
study. Her birds in flight seem to ch 
the high water mark of what can be 
achieved in this direction. They are 
most decorative into the bargain. 





The Colnaghi Galleries, 144 New Bond 
Street, W. 
These annual autumn exhibitions of 


modern pottery at these galleries are very 
welcome, for they show us that Chelsea 
has not lost her character, and that our 
kilns are producing stuff as attractive in 
its way as that of the XVIIIth century. 
Miss Gwendolen Parnell’s name ranks 
high among the potters of the day, for 
not only does she model daintily and 
achieve a delightful color in her pieces, 
but she understands the technique proper 
to her material and observes the essential 
qualities of her medium in every fold and 
curve. Charles Vyse shows an inven- 
tiveness that makes for a certain liveli- 
ness. Bernard Leach secures some cela- 
don glazes that approach very nearly 
to the Chinese.—L. G. S. 











Briennerstrasse 12, 











Oe 








Munich, Germany. 
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JULIUS BOHLER, MUNICH | 


Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


| 
Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
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CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings | 


AT THEIR NEW 








GALLERIES 
5 East 57th Street 
NEW YORK CITY 
Paris London Shanghai 











ENGRAVINGS - ETCHINGS | 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST., NEW YORK 











OPPORTUNITY GALLERY 
65 EAST 56th STREET 
Modern Paintings, Drawings 
and Sculpture 
Second Exhibition begins November 16th 
selected by John Sloan 
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SCHULTHEIS 
GALLERIES 
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| 142 FULTON ST., NEW YORK 


!) Original 
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by American and Foreign artists 
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_ MAURICE H. GOLDBLATT 
Art Expert 
Paintings Authenticated 
and Appraised 
AUDITORIUM HOTEL 
Chicago, Illinois 








Kennedy & Co. 
Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 


693 Fifth Ave., New York 
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SCHWARTZ GALLERIES 


517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORE ENGRAVINGS 























The Clapp & Graham Company 
£14 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS or ART 


Estates Appraised or Paintings Bought 
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INC. 
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12 East 57th Street 
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PAINTINGS RESTORED 


by Expert with 30 yrs. Experience 


Transfers from Wood to Canvas 
Work Done in Homes 
Also 


Sculpture (Polycrome ) 


restored 
References: Museums, Dealers, Col- if 
lectors—here and in Europe. 


ODGER ROUST 
150 E. 34th St. New York | 


Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and 
Pottery, Rare Persian Faience 


IN THE GALLERIES OF 


Parish-Watson & Co., Inc. 


44 East 57th Street New York 






































Dikran G. Kelekian 
W orks of 
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Bankers Trust Building 
598 MADISON AVENUE ’ 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 




















Oriental Rugs 
as 
Works of Art 
Old Tapestries of Merit 
H. MICHAELYAN, Inc. 








20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 
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METROPOLITAN 
GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 


New Address 
578 Madison Av , New York 


Opposite American Art Galleries 
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703 South Broapway _ St.Louis, Mo. 
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9 East 56th Street - New York 


TAPESTRIES 


EDOUARD JONAS of Paris 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


WORKS OF ART - 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 
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CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 
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Arnold 
Seligmann & Fils 


Works 
of Art 


23 Place Vendome, Paris 


on 


Arnold Seligmann, Rey & Co. 
Incorporated 


11 East 52d St., New York 




















BRUMMER 


GALLERIES 


WORKS 
OF ART 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, Paris 




















_ EXHIBITION CALENDAR 











Ainslie Galleries, 677 Fifth Ave.—Exhibition of 
portraits by Countess Vichy, equestrian por- 
traits by Stan Pociecha & Canadian land- 
scapes by Claire Shutterworth from Novem- 
ber 15 to 30. 

Anderson Galleries, 489 Park Ave. --Exhibition 
of sculpture by Frederic Victor Guinzburg 
and eighth annual exhibition of Louis Com- 
fort Tiffany foundation and shell mosaics from 
the Sanibel Studios until November 26. 

Arden Gallery, 460 Park Ave. Exhibition of 
yortraits by eight contemporary artists until 
November 2 25. 

The Art Center, 65 East 56th Street_—Perma- 
nent exhibition by Mestrovic. Exhibition of 
paintings by Rufini Tomayo and Reuss pot- 
tery by Frank B. Kelley until November 
28 and fifty prints shown by American Insti- 
tute of Graphic Arts until November 26. 


Babcock Galleries, 5 East 57th Street—Exhi- 
bition of paintings by Ernest Albert until 
November 26 and ‘watercolors by Boyer 
Gonzales until November 28. 

Bonaventure Galleries, 536 Madison Ave.——Au- 
tographs, portraits and views of historical 
interest. ; 

Paul Bottenweiser, 489 Park Avenue —Paint- 


ings by old masters 

Bourgeois Galleries, 693 Fifth Ave. 
ings. 

Brooklyn Museum, Eastern Parkway and Wash- 
ington Square, Brooklyn, N. Y.—-Exhibition 
of paintings, sculpture and arts and crafts of 
Denmark beginning November 14. 

Brummer Gallery, 27 West 57th St. 
tion of the complete works of Charles 
piau until December 31. 

Butler Galleries, 116 E. 57th St. 
of mezzotints by contemporary 
through month 

Maurice Chalom, 


Fine paint- 


Exhibi- 
Des- 


Exhibition 
engravers 
Exhibition 


7 East 56th St. 


of paintings by Antonio Argnani until No- 
vember 22. 

Daniel Gallery, 600 Madison Ave.--Exhibition 
of modern American painters. 

De Hauke Galleries, 3 East Sist St. -Modern 


French art. 


A. S. Drey, 680 Fifth Ave.—Antique paintings 
and works of art. 

Dudensing Galleries, 5 E. 57th St.—-Exhibi- 
tion of paintings by Teal Messer and draw- 
ings by Duane Lyon, November 21 to De- 
cember 3 

F. Valentine Dudensing, 43 E. 57th St.— 


Exhibition of paintings by Dunoyer de Segon- 
zac from Novmeber 14 to December 3 

Durand-Ruel Galleries, 12 East 57th Street— 
Exhibition of portraits by Quistgaard until 
November 19. 

Ehrich Galleries, 36 E. 
of painted furniture by 
hand-wrought jewelry by 
and pottery by Dorothy 
til Christmas 

Fearon Galleries, 25 West 54th St.--Old mas- 
ters and XVIIIth century English paintings. 

Ferargil Galleries, 37 E. 57th St.—Exhibition 
of sculpture by Epstein. 

Gainsborough Galleries, 
South—Old masters. 

Grand Central Galleries, 6th floor, Grand Cen- 
tra Terminal Exhibition of paintings by 
charles M. Russell until November 26 and 
Harry A. Vincent and Cecil Clark Davis 
frob November 22 to December 4. 

Guttman Galleries, 33 W. 58th St.—French 
and English miniatures, XVIIIth and XI Xth 
centuries, drawings by Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 

P. Jackson Higgs, 11 E. 54th St. -Paintings 
of the English school. 

Holt Gallery, 630 Lexington Ave.——-Exhibition 
of paintings by Thomas Herbert Smith until 
December 3. 

Intimate Gallery, 489 Park Ave.—Exhibition of 
water colors by John Marin until December 7. 
Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. < 
Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of etchings and drawings by John Taylor 

Arms until end of month. 
Thomas Kerr, 510 Madison Ave.—Antiques. 
Keppel Galleries, 16 E. 57th St.—Exhibition of 


old wood cuts until November 30. 


57th St.—Exhibition 
Gertrude Kingston, 
Frank Gardner Hale 
Warren O'Hara, un- 


222 Central Park 


Kleinberger Galleries, 12 E. 54th St.--Ancient 
paintings. , 
Kleykamp Galleries, 3-5 E. 54th St.—Chinese 


works of art. 

Knoedler Galleries, 14 E. 57th St. 
of one hundred masterpieces of 
until December 3. 


Exhibition 
graphic art 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 





Kraushaar Galleries, 680 Fifth Ave. 
tion of oils, drawings, lithographs and water- 
colors by Ernest Fiene until November 26. 

John Levy Galleries, 599 Fifth Ave. —Old mas- 


ters. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Little Gallery, 29 West 56th St.—Exhibition 
of jewelry until November 26. : 
Macbeth Gallery, 15 E. 57th St.—Exhibition 
decorative flower paintings by Carle J. Blen- 


and paintings of Mallorca by Bernhard 
Gutman until November 28. 
Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 
Metropolitan Museum, 82nd St. and Fifth Ave. 
Toiles de Jouy and prints through November, 
architectural details from the exteriors of 
early American houses through December 4. 


H. Michaelyan, Inc., 20 W. 47th St.—Oriental 


ner 


rugs, antique tapestries. 
Milch Galleries, 108 W. 57th St.——-Exhibition 
of pastels and etchings of China and Anghor 


by Lucille Douglass until November 28. 

Montross Galleries, 26 E. 56th St.—-Exhibition 
of paintings by Charles Coiner and Ross 
Shattuck until November 26. 

National Society of Women Painters and Sculp- 
tors, 17 East 62nd St. -Exhibition of flower 
paintings miniatures and sculpture No- 
vember 26. 

New Art Circle, 35 West 57th St.-Exhibition 
of work by Weber, Karfiol & Sheeler until 
November 23 

New Gallery, 600 Madison Ave. 


until 


Exhibition of 


paintings by Cyril Kay-Scott and = water- 
colors by Thomas H. Benton until Decem- 
ber ’ 

Newhouse Gallery, 724 Fifth Ave.—Exhibition 


of American and foreign paintings. 
Opportunity Gallery, 65 East 56th St.—Mod- 


ern paintings, drawings and sculpture se- 
lected by John Sloan from November 6 to 
December 13 

Our Gallery, 113 W. 13th St.—-Exhibition of 


paintings, 
colors of 
ber 23 
Potter's Shop, 755 Madison Ave. 
of Greenwich House pottery from 
15 to December 2. 
Ralston Galleries, 730 Fifth Ave.—Old masters 
Rehn Galleries, 693 Fifth Avenue—Paintings 
by John Carroll, and paintings and wate: 
colors by James Chapin until November 26 
Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of paintings by Picasso, Matisse, Derain, 
Utrillo, Vlaminck, Friesz, Pascin, Modigliani, 
Soutine and Laurencin until November 30 
Schwartz Galleries, 517 Madison Ave.—Exhi- 
bition of fine prints from November 21 to 26 
Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings ; modern drawings. 
Jacques Seligmann & Co., Inc., 3 East Sist St 


drawings, lithographs and water 
Mexico by Pop Hart until Novem- 


Exhibition 
November 


Paintings, tapestries and furniture. 
Messrs. Arnold Seli man, Rey & Co., Inc., 
11 E. 52nd St.—Works of art. 
Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 


tion of paintings 
Ladislas Medgyes 
nard Lintott 
portraits by 
paintings by 
December 2. 

Arthur Tooth & Sons, Madison Hotel, 15 East 
58th St.—Exhibition of fine English portraits, 
modern British and French art. 

Valentine Gallery of Modern Art, 43 East 57th 
St.——-Exhibition of paintings by Dunoyer de 
Segonzac until December «3 

Van Diemen Galleries, 21 E. 57th St.—Paint- 
ings by old masters 


and glass sculpture by 
and water colors by Bar- 

until November 21. Three 
Nikol Schattenstein and paper 
Rebay from November 21. to 


Vernay Galleries, 19 E. 54th St.—Novembe: 
2Ist. Exhibition of 1927 collection of Queen 
Anne walnut and = chippendale mahogtns 


furniture. 

Weyhe Gallery, 794 Lexington Ave. — Exhibi- 
tion of Japanese prints from collection of A 
G. Mosle until November 26. 


Wildenstein Galleries, 647 Fifth Ave.— Portrait 


exhibition by Sorine and drawings by Picasso 
until December 5 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 


P aintings of 
Grant from 


ships and the 
November 


sea by Gordon 
21 to December 4. 











Louis Ralston | 
& Son | 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 
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JEAN CHARPENTIER 
ANCIENT and MODERN PAINTINGS 


ST HONORE, PARIS 























Paul Rosenberg & Co. 





French Masters 
of the 


XXI AND XX 
CENTURY 





Avenue New York 
21 Rue La Boetie 


647 Fifth 


Paris: 

















Wildenstein & Co. 


Old Paintings 


INC. 





High Class 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 











647 Fifth Avenue 


Paris: 


New York 


57 Rue La Boetie 

















FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 


Pascal M. Gatterd am | 
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Scott & Fowles 


Paintings 
Drawings 
Bronzes 
680 Fifth Avenue 


Between 53d and 54th Streets 
NEW YORK CITY 








Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 


N. E. MONTROSS 
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Grosshronzen 
(The Antique Large Bronzes) 


Published and explained by Kurt Kiuce 
Kart LEHMANN-HaRTLEBEN. 
3 volumes. Folio. 1926. Bound Rm, 225. 
Volume I: The Antique Ore Formation. 


and Dr. 


With 39 illustrations. 


Volume II: The Large Bronzes of the 
Roman Emperors’ 


illustrations. 


Volume III: 


Pamphlet 


W. de GRUYTER @& CO. 


10, Genthinerstr. 


Berlin 


Tables. 


with full particulars, 


free of charge. 
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